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BEETHOVEN. 


MISS ARABELLA GODDARD and M, WIENIAWSKI. 
MONDAY POPULAR CONCERTS 


AT THE 


ST. JAMES’S HALL, 
MONDAY EVENING, MARCH 21. 


In compliance witn a Ro general demand, another 
BEETHOV SELECTION 
will be given at the Sixth Concert of the 
CLASSICAL SERIES. 
Among other grand pieces, the p mme will include : 
rtet in C minor (No. 4, Op. 18.) 
Quartet in E minor (Rasoumowsky—No. 2, Op. 59.) 
Sonate Pathétique—pianoforte solus (Op. 13.) 
Grand Sonata (dedicated to Kreutzer, in a minor, _ rte and violin.) 
Pianist-—MISS ARABELLA GODDARD. 
Violinist—M. WIENIAWSKI. 
Second Violin—HERR RIES: Viola—M. SCHREURS. 
Violoncello—SIGNOR PIATTI. 
The programme will also comprise a varied selection of vocal music 
CONDUCTOR.—MR, BENEDICT. 
For full iculars see programme. 
Sofa Stalls, 5s.; Reserved Seats, Balcony, 3s. ; Unreserved Scats,1s. Places may 
be obtained at the Hall, 28, Piccadilly; Keith, Prowse and Cv. ; Cramer and Co. ; 
Hammond ; and Chappell and Co, 


T. JAMESS HALL.—Under the patronage of the 
ge Hon. the Lord Mayor and Lady Mayoress, and distinguished circle. 
MASTER DREW DEAN, the Juvenile Flautist, pupil of Mr. Richardson, will 
givea GRAND EVENING CONCERT, on Wednesday next, March 16th, at Kight, 
when he will perform a solo on the flute, as performed by him, by royal command, 
at Buckingham Palace. Artistes engaged: Miss Poole, Miss Louisa Van Noorden, 
Miss Laura Baxter, Mise Van Noorden, and Miss Lascelles; Mr. Benson, Mr. E. P. 
Van Noorden, Mr. Whiffin, and Mr. Lawler; Miss Arabella Goddard, Mr. Richard. 
son, M. Remenyi, Mr. F. 8. Clark. Conductor, Mr. W. G. CUSINS. Sofa Stalls, 5s. . 
Reserved Scats, in Balcony and Area, 3s. ; Area, 2s. ; Back of Area and Gallery, 1s’ 


MUSstoaL SOCIETY OF LONDON.—SCHUBERT’S 
MPHONY in C will be performed, for the first time in England, at the 
THIRD CONCERT, on Wednesday evening, March 30th. Also, Selections from 
Morart’s “Idomeneo,” with chorus; Weber’s Overture ‘Ruler of the Spirits ;” 
Bennett’s Concerto in F minor. Pianoforte Miss Arabella Goddard. Vocalist, 
Madame Catherine Hayes. Conductor, Mr. ALFRED MELLON. Further 
varticulars will be duly announced. Single Ticket, Reserved Sofa Stall, 10s. 6d. ; 
unreserved Seat, 7s.—Fourth Concert, May 11th. Prospectuses and List of 
Members to be had of Cramer & Co., 201, Regent-street. 
CHARLES SALAMAN, 
Honorary Sceretary. 


b] 
‘aa Ea S HALL.—NEW PHILHARMONIC 
'S.—Eighth Season.—Director, Henry Wilde, Mus. Doc., Cantab.— 
BEETHOVEN'S CHORAL SYMPHONY, with poe: Cuban and choir of 300 per- 
formers. Artists already engaged :—Miss Louisa Pyne, Mad. Anna Bishop, and 
Mad. Rudersdorff, Miss Dolby, Mr. Sims Reeves, M. Depret, Sig. Belletti, Mr. 
noe Miss Arabella Goddard, and Sig. Andreoli. Transferable Subscription 
aang Reserved Sofa Stalls, €2 2s., and Unreserved Seats, #1 1s. (to admit to the 
ve Monday Evanin Concerts, on March 16, April 11, May 9 aud 23, June 6, ant 
to the five Saturday Afternoon Rehearsals, on March 14, April 9, May 7 and 21, and 
June 4), of C:amer aud Co., 201, Regent-street; Keith, Prowse, and Co., 

Cheapside. W. GRAEFF NICHOLLS, Hon. Sec. 
2, St. James’s Hall. 


r P 
S*- MARTIN’S HALL.—BEETHOVEN’S MASS in C 
~ and Mendelssohn’s HYMN OF PRAISE, Wednesday, March 16, under the 
direction of Mr, JOHN HULLAH. Principal Vocalists: Miss Banks, Miss Martin, 
Miss Bradshaw (ber first appearance); Mr. Sims Reeves, Mr. Wilbye Cooper, 
Mr. Thomas. Commence at ight. Tickcts, 1s., 2s. 6d ; Stalls, 5s. 

THOMAS HEADLAND, 

Secretary. 

















HERR JOACHIM begs to announce that he will give 

—— THREE CONCERTS in May, for the performance of Beethoven’s Quartets, 

Petene: Oi er a ty umous.” The names of Subscribers for the 
v H sf 2 

will be duly suo : appell and Co,’s, 50, New Boud-street. Full particulars 





HE LONDON GLEE and MADRIGAL UNION 
have the honour to announce a SERIES of FIVE AFTERNOON VOCAL 
CONCERTS, at the Hanover-square Rooms, on Mondays, April 4th and 18th, May 
9th, 16th, and 23rd. Principals—Miss Wells, Miss Spiller, Mr. T. Young, Mr. 
Baxter, Mr. William Cummings, Mr. Lawler, Mr. Wallworth, and Mr, LAND, 
Conductor (to whom all communications should be adiressed—4, Cambridze-place, 
Regent’s-park). Mr. Thomas Oliphant, Hon. Sec. to the Madrigal Society, has 
kindly consented to preface and intersperse the performances with remarks and 
annotations, more especially with reference to the Madrigalian com rs of the 
various periods. Stall Tickets for the Series (transferable), One Guinea, to be 
obtained of Mr. Mitchell, Royal Library, Old Bond-street ; aud Messrs, Leader, 
63, New Bond-street. 


R. BRINLEY RICHARDS’ CONCERTS OF 
CLASSICAL PIANOFORTE MUSIC, Hanover-square Rooms, on Tuesday 
evening next, March 15.—PRoGRAMME : Sonata, C Minor, Pianoforte and Violin— 
Beethoven ; Aria. ‘‘ Quando Miro,” —Mozart; Grand Sonata, ‘‘ Plus Ultra,”—Diissek ; 
Chamber Trio, Pianoforte, Violin, and Violoncello—Sterndale Bennett; Can- 
zonet, ‘‘ She never told her love’—Haydn ; Solo Pianoforte, Adagio and Gigue— 
Mozart.—Vocauists: Madame Enderssohn and Miss Lascelles — Pianoforte, 
Mr. Brinley Richards; Violin, Mr. H. Blagrove; Violoncello, M. Daubert ; 
Conductor, Mr. cesco Berger. Tickets, 7s. and 10s. 6d, at the Music- 
sellers, and of Mr. Brinley Richards, 4, Torrington-strect, Russell-square. 


HEBER S. LEH MEYER ‘has the honour to announce that 
he will give THREE MATINEES, for Classical Pianoforte Music, in 76, 
Harley-street, on the following Mondays.—March 21, April 11, and 2nd May. 
Vocalists: Mdlle. M. de Villar, and Mons. Depret. Instrumentalists: Mr. 
Remenyi, Herr Goffrie, Herr D. Deichmav, Mons. Paque, and other eminent 
artists. Subscription Tickets, #1 1s.; Single Ticket, 10s. 6d. To be had at 
Hammond's, 214, Regent-street, and of Herr Lehmeyer, 19, Arundel-street, 
Coventry--strect, W. 











UNDER THE MOST DISTINGUISHED PATRONAGE OF 
HER MOST GRACIOUS MAJESTY THE QUEEN, 
H.R.H. THE PRINCE CONSORT, 


AND 
THE ROYAL FAMILY, 
AND MANY OF THE NOBILITY AND DISTINGUISHED FAMILIES OF THE EMPIRE. 


DR. MARK’S 


GREAT NATIONAL INSTITUTION, 


THE ROYAL COLLEGE OF MUSIC, 
BRIDGE-STREET MANCHESTER, 

Established expressly by him for the education of Gentlemen, whe will receive 
appointments, as soon as competent, as Masters of Conservatoires of Music, to be 
established in every town and city throughout the United Kingdom ;, also for 
Governesses and Professors of Music to acquire to teach on Dr. Mark’s highly 
approved system of musical education, or to be brought out as artists, is now 
open for the admission of pupils. Lae 

Prospectuses may be had either on personal application or by forwarding a 
stamped envelope. 


Dr. MARK begs also most respectfully to announce that he is open to engage- 
ments with his highly approved, interesting, pleasing, and instructive 


MUSICAL ENTERTAINMENT, 


ENTITLED 


DR. MARK AND HIS LITTLE MEN, 


Numbering upwards of thirty Instrumentalists, and a most effective Chorus, 
the whole forming a most complete and unique 


JUVENILE ORCHESTRA 
COMPOSED OF 

Little English, Irish, and Scotch boys, from five to sixteen years of age, wl:o play 
operatic selections, solos, duets, quartcts, quadrilles, marches and polkas; and 
sing songs, choruses, &c., in a most effective manncr, and to whom he gives a 
gratuitous general and musical education in order to illustrate his highly approved 
system of musical education, and with whom he travels about the 7 to 
excite an interest for and help to establish musical institutions called ‘‘Con- 
servatoires of Music” for little children in every town, city, and village of this 
ee 

All letters must be addressed to Dr. Mark, Royal College of Music, Bridge- 
street, Manchester, 





oe Regpeee anpe 


; 
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R. SANTLEY begs to announce that he has changed 
his residence, and respectfully requests that all communications be sent 
direct to his new address, 34, Somerset-street, Portman-square. 


ERR REICHARDYI, begs to state that he will arrive 

in London about the middle of March. All letters respecting engagements, 

&c., to be addressed to the care of Messrs, Duncan Davison and Vo., 244, Regent- 
strect, W. 








TO CONCERT-GIVERS, DIRECTORS, CONDUCTORS, CHORAL SOCIETIES. 


LADY with a good voice and considerable knowledge 

of music, is anxious to adopt the profession of public vocalist. A professor 
willing to introduce her in his own concerts, may address, stating terms, — 
R. A. H., Post-office, Wolverhampton. 


A YOUNG LADY, Student of the Royal Academy, 

has part of her time unoccupied, which she is willing to devote to the 
instruction of pupils in Pianoforte or Singing. Address fur Terms, 52, Portman- 
place, Maida-hill. 


T° BE SOLD, by Private Contract, the celebrated and 

genuine (Joseph) Violin, late the prope:ty of MORI; also the celebrated and 
genuine (Straduarius) Violin, la'e the property of LODER. Both Violins may be 
seen and tried on application to the trustees of the late Thomas Goodfellow, Esq., 
Calver House, Tunstall, Staffordshire. 








O BE DISPOSED OF, an Old-established Pianoforte 
and Music Warehouse, in one of the principal towns in the North of 
England, including a good tuning connection aud several agencies, affording a very 
eligible opportunity for a professional gentleman, the present proprietor (a pro- 
fessor of music) removing to London. For particulars, apply to Messrs. Boosey 
aud Sons, Holles-strect, London, 








EW ORGAN MUSIC.—Adagio from Haydn’s Sym- 
phony in G, by J. Martin Dunstan, Organist of St. Mary-at-Hill. Novello, 
Poultry. Augener and Co., Newgate-street. 


UDITH.—A Biblical Cantata, in three scenes, written 
by HENRY F. CHORLEY. Music composed by Henry Leslie. Price to 
Subscribers, 21s. Addison, Hollier, and Lucas, 210, Regent-street, W. 


EON LEONI.—Pluie de Mai, Valse, 2s. 6d. Cramer, 
Beale and Co., 201, Regent-street. 


EON LEONI.—Polka de Berlin, 2s. 


and Co., 201, Regent-street. 


RAMER’S EXERCISES FOR THE PIANOFORTE 
(New edition).—Published in parts, 5s, each. These studies remain the 
standard work in the Musical Academies of Europe. All the eminent pianists, 
including Mesdames Pleyel, Clauss, Goddard, MM. Thalberg, Hallé, Bennett, 
Benedict, Sloper, Osborne, Silas, and Blumenthal, have employed this work in 
their general course of study. Cramer, Beale and Co., 201, Regent-street. 


ENE FAVARGER.—Titania, 3s. ; La Fuite galop, 3s ; 
La Branvillienne, 33, 6d.; Hilda, 3s.; Oberon, 43.; Martha, 3s.; La Son- 
nambula, fantasia, 3s, 6d.; Cramer, Beale and Co, 201, Regent-street. 











Cramer, Beale 











WM UsicaL BALLAD, from the popular novel “John 

Halifax, Gentleman,” music and poetry by G. Linley, 2s, ‘‘ Little Sophy” 
from Sir L, Bulwer’s novel ‘‘ What will he do with it,” music and poetry by G. 
Linley, 2s. “Let me whisper in thine ear,” by M. W. Balfe; composed for and 
sung by Mr. Sims Reeves, 2s. Cramer, Beale and Co., 201, Regent-street. 


: - 

HE CLASSICAL ORGANIST.—Meyerbeer’s grand 

Coronation March from Le Proph?te (by permission of Messrs. Cramer 

and Co.), and Handel’s Hallelujah (Saul), being No. 16 of the CLASSICAL 

ORGANIST ; a Selection of celebrated Compositions from the Works of the Great 

Masters. Arranged from the orchestral scores for the organ, with pedal obligato, 

by J. T. STONE. Price 8s.; or 6 numbers in one volume, bound in cloth, 15s,— 
D’Almaine and Co., 104, New Bond-street, W. 


ENRY SMART'S CHORAL BOOK, containing a 
selection of the tunes employed in the English Church, newly harmonised, 

and adapted for four voices and organ, price 5s. Several of the tunes are har- 
monised in two different ways. They will be found useful as a means of following 








R 


UDOLF NORDMANN’S NEW PIANOFORTE 
MUSIC.—“The power of love,” Satanella, 3s.; ‘Come into the garden, 
Maud,” 3s.; “Who shall be fairest,” 3s.; ‘*Phoobe,” 8s.; “Good night,” 3s. ; 
‘An evening with Christy’s minstrels,” 4s. ; ‘M’ apparri tutt’ amor,” Martha, 3s, 
Boosey and Sons’ Musical Library, Holles-street, 


EW PIANOFORTE DUETS.—Balfe’s “Satanella,” in 


two books, each 6. ; ‘‘An evening with Christy’s minstrels,” 5s. ; ‘‘ Maud 
Valse,” 4s. Boosey and Sons’ Musical Library, Holles-street. 


* BOX NIE NEW MOON,” George Linley’s newest and 
most popular song; iuvariably encored, when sung by Miss Stabbach. 
Price 2s., illustrated. Boosey and Sons’ Musical Library, Hol!es-street. 


OOSEY’S 100 DANCES for CORNET-A-PISTONS, 

arranged by Thomas Harper, price 1s. (the eA edition at this price), 
includiug popular compositions by Laurent, Tinney, Mellon, Jullien, D’Albert, 
Strauss, Labitzky, Gung’l, &c. Also, 100 Dances for Violin, 1s. ; and Flute, 1s, 
Boosey and Sons’ Musical Librar. , Holles-street. 


OOSEY’S 100 OPERATIC AIRS for CORNET-A- 

PISTONS, price 1s. (the only edition at this price), including selections 

from 11 Trovatore, La Traviata, Rigoletto, uguenots, Sonnambula, Norma, 

Lucia, Puritani, Satanelia, &c. Also, 100 Operatic Airs for Flute, 1s. 6d. ; and 100 
Operatic Airs for Violin, 1s, Boosey and Sons’ Musical Library, Holles-street. 


OOSEY’S 100 EXERCISES AND STUDIES for the 


VIOLIN, price Is., selected from the works of Mozart, Beethoven, Mendels- 
sohn, Spohr, Baillot, Campagnoli, Rode, Bach, Kreutzer, De Beriot, Ernst, Viotti, 
Bruui, Paganini, &c. Boosey and Sons’ Musical Library, Holles-street. 


OOSEY’S 100 BALLADS for the VIOLIN, price 1s. 


the only edition at the price), including Copyright Songs by Balfe, Hatton, 























Mori, Samuel Lover, Glover, Russell, Loder, Linley, Wallace, &c. Boosey and 
Sons, Holles-street. 
EORGE CASE—BOOSEY’S 100 SACRED 


MELODIES for CONCERTINA, arranged by Case, 1s. 6d.; Boosey’s 100 
Popular Melodies for Concertina, by Case, 1s. ; Case’s Reereations for Concertina 
and Piano, 12 numbers, each 1s, Boosey and Sons’ Musical Library, Holles-street. 


S. PRATTEN.—BOOSEY’S 100 DANCES for 

e FLUTE, arranged by Pratten, 1s. ; Boosey’s 100 Operatic Airs for Flute, 

arranged by Pratten, 1s. ed. ; R. 8. Pratten’s Recreations for Flute and Piano, 
24 numbers, each 1s. Boosey and Sons’ Musical Library, Holles-street. 


OOSEY’S SHILLING INSTRUCTION BOOKS.— 

Full music size. Published this day, Boosey’s Shilling Pianoforte tutor 

(36 pages). Boosey’s Shilling Concertina tutor (24 pages). Boosey’s Shilling 

Flute tutor (24 pages), being the first three numbers of a new series of elementary 

books, edited by the most distinguished professors, and intended to form a com- 

plete course of instruction in every branch of music. Boosey and Sons’ Musical 
Library, Holles-street. 


HE HARMONIUM MUSEUM.—Part I.—Sacred 


Music, price 38., containing thirty picces by the most celebrated composers. 
Arranged for Harmonium, by Nordmann. Boosey and Sons, Holles-street. 


HE HARMONIUM MUSEUM.—Part II.—Secular 
Music, price {5s., containing seventy pieces, and melodies by the most 
celebrated composers. Arranged by Nordmann. Boosey and Sons, Holles-street. 


ERDI'S TWENTY-FIVE BEST SONGS, with English 
and Italian words, are contained in the Verdi Album. Third edition, price 
4s,, post-free. Boosey and Sons’ Musical Library, Holles-street. 


“MHE LIGHT FROM LOVING EYES.”—Balfe’s last 
song, price 2s, Also, a sixth edition of “ Daybreak,” by Balfe, price 2s. 
Boosey and Sons’ Musical Library, Holles-strect. | 


a \ HO SHALL BE FAIREST?’—Mori’s celebrated 
ballad as a piece for the pianoforte, by Rudolf Nordmann, price 3s. 
Boosey and Sons’ Musical Library, Holles-street. 


] S. PRATTEN’S New Fantasia for the Flute, on 
. © ® subjects from “Marta,” 5s. ; his Valse Brillante, 5s. ; Mazurka élégante, 8s. ; 
Andante and rondo (a la polka), 8s., with pianoforte accompaniment. Als» 









































such variety of sentiments as exist in the words. Some of the melodies appear 

in a third shape, for the purpose of being sung in unison and octaves by the Thoir, — pi onaaeade Lacatioe. yoo 4 for the Gor mec yr ! 60 “a Ln rye) 
and supported by an independent organ part. Buo d > Musical Lib: including her arrangement of Paganini’s ‘Carnaval de Venise.” May 
Holles-street. : . aie Ree ee Se _ Mr. R. 8. Pratten, at his residence, 24, Holles-street, Cavendish-square, W. 





POETRA ITS OF HANDEL, MUZART, BEETHOVEN, 
MENDELSSOHN.—Lately published, price 6s. each (size—25 in. by 20 in.), 
New Portraits of the above Masters, copied from the most authentic subjects, and 
splendidly executed in Lithography. These excellent likenesses have excited the 
unanimous admiration of the profession, and are generally esteemed superior to 
all similar portraits previously published, Boosey and Sons’ Holles-street. 


ORBES’ COMPANION TO THE PSALM AND 
HYMN BOOK, {containing 73 new and favourite Psalm and Hymn tunes, 

and 43 Single and Double Chants, harmonised for four voices, and adapted for the 
Organ or Pianoforte, price 4s., in cloth gilt. This work may be had with either 
the Rev. W. J. Hall’s or the Rev. J. H. Gurney’s selection of words. Boosey and 
Sons’ Musical Library, Holles-street. 
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REVIEWS. 


«“ The Lord’s Prayer,” (Pater Noster)—for four voices, with 
organ accompaniment, ad lb., composed by Meyerbeer 
(Duncan Davison and Co.)—will be welcome, not only 
because it is something new from so renowned a composer, 
put on account of its intrinsic merits as an impressive and 
beautiful specimen of vocal harmony. With the instinct of 
form which belongs essentially to genius, and should be 
inseparable from art, M. Meyerbeer has not set the inspired 
words to a series of unconnected phrases, nor to a long 
fragmentary choral recitative, such as we have been 
accustomed to, time immemorial, from ordinary pens ; on 
the contrary, his musical version of the “ Pater Noster” is as 
symmetrical as it is engaging. The principal theme is 
rhythmical, well-defined, and developed with masterly clear- 
ness ; re-appears in the proper key and proper place ; and 
constitutes, in short (as should always be the case), the 
subject-matter of the whole. This is preserving the tradi- 
tions of Mozart, and those other giants of art, to whose im- 
perishable forms M. Meyerbeer knows how to adhere, amid 
his own very striking and original individuality. Were we 
to seek for remarkable points to cite, we should be 
obliged to transfer the whole “ Pater Noster” to our columns. 
We must be satisfied, therefore, with calling attention to the 
admirable progression beginning (in A flat—the primal 
tone being E flat) on the words, “ Panem quotidianum da 
nobis hodie ;” and to the exquisite repose of the “ Amen.” 
Why will not M. Meyerbeer project some sacred composition 
on an extended scale? All our great provincial music- 
meetings are longing for a contribution of the kind from his 
portfolio? He has surely no reason to complain of any- 
thing like coy recognition of his great merits in this 
country. 

“Now the shades grow deeper” (“Nun die Schatten 
dunkeln”)—Lied for voice and piano, composed by Jules 
Benedict (same publishers)—will be welcome to every singer, 
amateur or professional, who is able to appreciate the 
marriage of expressive music with expressive poetry. 
The translation of Herr Lenau’s brief but graceful Lied is in 
Mr. John Oxenford’s happiest manner. It is not, indeed, 
80 much a translation as it is the German poet reciting his 
own song in English, Mr. Benedict’s music is perfect, both 
48 Imusic abstractedly, and as music giving intensity to the 
emotions suggested by the verse. The voice part is emi- 
po 4 vocal ; and the accompaniment, though somewhat 
“—_ ordinary players, is elegant, ingenious, and in- 

sting—the last especially, on account of its being 


thoroughly in keeping with the dreamy character of the 
words and melody. 

, ve recently had to speak in warm terms about some new 
pianoforte music by M. Charles Luders, a composer who can 
write so freshly and with so much genuine earnestness 
(instance his really new and spirited Tarentella), that it is a 
xd he produces—or, at any rate, that he publishes—so 

ttle. We have before us, however, some new pieces from 





his hand, which more than confirm the good opinion elicited 
by their predecessors. Le Jeune Soldat—trois morceaux 
élégants pour le piano (Addison, Hollier, and Lucas)—gives, 
in three short movements, a sort of musical illustration of the 
soldier’s life—conceived, too, most poetically, and carried 
out in such a manner as at once to enchain and rivet atten- 
tion. No. 1, in C major, bears the name of Courage du 
Soldat, and is inscribed with the following motto, anglicised 
from Hauff:— 


A soldier bold, a soldier true, 
In peace nor war will yield, 
But victory ever keeps in view, 
In hall or battle-field.” 


The music is thoroughly characteristic of the sentiment 
conveyed by these lines, It consists of a single move- 
ment, with a theme a /a militaire, for first subject, diversi- 
fied by well-contrasted episodes. The passages of display, 
introduced with eminent discretion, are brilliant without 
being difficult; and there is an air of completeness 
about the whole which clearly announces the predilec- 
tion of M. Luders for the legitimate school of writing, in 
contradistinction to the merely rhapsodical. No, 2, in E 
minor—L’Amour du Soldat—is headed by another passage 
from Hauff :— 
tact. “Oft at night, while others sleep, 

My lonely watch afar I keep; 

My thoughts still to my loved one flee, 

And wonder if she’s true to me.” 


The style of this movement is of course very different 
from that of its companion, already noticed ; but, as a piece 
of music, it is not a bit less attractive. To judge from the 
various phases of intensity it exhibits, our soldier must have 
been not merely a passionate lover, but subject to dejection 
and doubt, no less than to faith and enthusiastic aspiration. 
Both his happy and moody fits, however, are made welcome 
and engaging through their musical illustration, by M. 
Luders. No. 3 (in D major)—L’Honneur du Soldat—if we 
have a preference, is our favourite of the three. Hauff again 
supplies the motto :— 

“« The world, like chaff upon the winds, ; 
May cast the vows we’ve made to beauty, 
But there’s a word each soldier binds 
With iron grasp—and that is Duty.” 


The style of this movement, as might be anticipated from 
the theme, is bold and vigorous. The sentiment embodied 
stands out clearly from end to end, not only in the martial 
and strongly marked theme at the beginning, but in the 
brilliant passages with which it is surrounded. M. Luders 
must write more. What he produces is unmistakeably his 
own ; which can be said of very few composers who, in these 
times, dedicate their inspirations to the pianoforte. 

“La Bella Contessa, Valses, pour le Piano-Forte, par 
J. Czerkaski—(Duncan Davison and Co). Without pre- 
tensions to any originality of idea, or novelty of treatment, 
this set of waltzes is attractive, and well fitted for the 
purpose aimed at, The tunes are unpretending and pretty, 
and each has a character of its own, while all are distinguished 
by a well-marked rhythm. M. Czerkaski is not unknown 
to Terpsichorean fame, some of his dance-music having been 
introdueed by M. Jullien, at the Lyceum concerts im the 
autumn. The Bella Contessa waltzes are dedicated to the 
Right Honorable La Contessa Della Torre (Contessa di 
Salasco Pallavicini). 
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LETTERS TO THE EDITOR. 


BANKS NOT STABBACH. 


Drak Mr. Wortp,—If you and your wife had only condescended 
to honour St. Martin’s Hall'with your presence on Tuesday last, the 1st 
instant, instead of entrusting to a faithless satellite the transaction of 
your sublunary affairs, you would have enjoyed a rare feast for musical 
ears, and escaped being shamefully deceived by your careless envoy. 
After the dispatch of the erring Mercury from your Imperial Court, he 
was doubtless attracted from his path of duty by the bright glances of 
some fair Venus, and loitered away his time at her feet instead of 
obeying your behest. ; 

We are all slaves to the lovely sex, but still your messenger’s deceitful 
conduct in rendering you so false an account of the performance as 
appeared in last Saturday’s impression can admit of no excuse. 

Let us advise you, then, dear Mr. World, not to be so easily gulled a 
second time by a worthless critic, but attend the next concert in 
“ propria persona,” and I can promise that you will be highly gratified. 

I was, dear MU. W., 
March 8th. ONE OF THE DELIGHTED AUDIENCE. 


P.S.—Out of sincerest affection for you, dearest M. W., I will 
endeavour to correct the errors in your review. Miss Banks, and nor 
Miss Stabbach, was the worthy representative of Dr. Bennett’s charming 
May Queen. Miss Martin, the fair young cantatrice (whom you, 
Mr. World, a few weeks since, so appropriately christened as “ the 
blushing neophyte,” on her first appearance), undertook the arduous 
part of first soprano in Beethoven’s grand choral symphony. She 
performed her part admirably, and to the satisfaction of all her 
audience. 


[And all this for a Japsus calami !} 





DeaR Wortp,—Your number of last week contains a criticism on a 
concert at St Martin’s Hall, in which Miss Stabbach figures as the 
prima donna, although I believe she was not present in the room, 
i by no means deny the right of Miss Stabbach to have “ honours 
thrust upon her,” but you know the motto “Palmam &c.,” and Iam 
sure I need only mention the above fact to procure correction of the 
error, and probably the removal of the peccant critic to “another 
World.” 

Yours affectionately, 
First FIpp1ez. 
Kensington, W., March 7th. 
[And all this for a lapsus calami !—Ep.] 


UNCONSCIOUS INCIVILITY. 

Srr,—At the hazard of giving offence, I cannot refrain writing to 
express an opinion on the morose and somewhat uncivil way in which 
you have answered an Enquirer in your No. 8, Feb. 19th, signing 
himself “ Harmonist,’” who asked a very inoffensive question with 
regard to Mr. Ole Bull. Your reply is not becoming an Editor in 
your position ; it is a severe satire on the Enquirer, but calculated to 
do him less harm than yourself. 

A similar reply appeared in your columns a few weeks ago to an 
Enquirer, who wished to know the meaning of the abbreviation “ Op.” 
I can assure you that answer cost your reputation something (as an 
Editor). Such a style is most undignified, pedantic, and unbecoming. 
Permit me to say, in conclusion, that I have not the honour of knowing 
you personally, or either of your correspondents, but am moved to this 
as the ADVOCATE OF CIVILITY. 


[We are absolutely at a loss to know what our correspondent 
means, Will he be more explicit 7—Eb.] 





NOTTINGHAM SUBSCRIPTION CONCERTS. 


Sir,—Everybody here is pleased with the success attending these 
concerts, and the musical public is not a little proud to see our good 
town so favourably mentioned in your columns; but, reporting on the 
last concert, your correspondent has not done full justice to Mr. Henry 
Farmer, about whose admirable performance of Mendelssohn’s con- 
certo for the violin he only mentions that it was done “ from memory,” 
while he abstains entirely from commenting on the ability with which 
Mr. Farmer acquitted himself of his task. ‘There were some very 
competent critics amongst the audience, and, if their opinion and the 
rapturous applause which greeted the performance are to be taken at 
all as a criterion, Mr. Farmer is certainly entitled to the highest praise, 
for his execution was masterly in every respect, both as regards the 





classical taste with which it was given, and the brilliancy and purity 
of his play. 

If you will kindly open your cobumns to these remarks, it will tend 
to remove erroneous: impressions respecting the “ playing from 
memory,” and, while doing justice to a deserving artist, you will con- 
fer a favour on SEVERAL SUBSCRIBERS TO THE CONCERTS. 


THE YORK ORGAN. 


Srr,—I am very much surprised that none of the London Art 
Journals have taken any notice of the late appointment of organist to 
York Minster, farther than mentioning the election of Dr. Monk, 
As, perhaps, you are not acquainted with the circumstances, I am 
induced to write to you on the subject, as, in the opinion of all the 
musical men in York with whom I have conversed, the decision has 
been most partial and unfair. Amongst numerous applicants, only 
four, as far as I have been able to ascertain, visited York and exhibited 
their powers to the Dean and Chapter—those four were, Mr. Ford, of 
Carlisle; Mr. E. Chipp, of Irinity Church, Paddington; Dr. Monk, of 
Abingdon College, near Oxford ; and Mr. H. W. A. Beale, late organist 
of St. Martin’s-in-the-Fields, London. Of these four, it is universally 
admitted that Mr. Beale was by far the most competent, inasmuch as 
he was the only one who could at all overcome the difficulties of the 
instrument, having played for nearly an hour and a-half in the most 
artistic manner. This is admitted by the Dean and Chapter, who, 
nevertheless, have allowed themselves to be influenced in favour of 
Dr. Monk, by the very high recommendation he had from the author 
of the oratorio of the Martyrdom of St. Polycarp! Thus, the public 
of York are to be deprived of having the best performer on the organ 
in the finest cathedral in the world, because the Dean and Chapter 
had not sufficient independence of spirit to set aside unfair influence 
and the cold shade of the aristocracy. 

I an, Sir, yours obediently, 
PALMAM QUI MERUIT FERAT. 





March 9th, 1859. 


MUSICIANS NOT UPON A TWELFTH-CAKE. 

Srr,—In common with a great number of other season-ticket 
holders of the Crystal Palace, I appeal to you upon a grievance about 
which we think we have good cause for complaint. 

Apart from the pleasure and instruction derived from the copies of 
celebrated works in the Palace, a very great point with the public has 
been the admirable band of music which has attained a rare pitch of 
excellence, executing the classical works of Beethoven, Mozart, and 
other great masters, in the best manner. 

During the revelries of Christmas, it was announced, amongst other 
pantomimic puffs, that “an excellent quadrille band would perform on 
the top of a twelfth cake! in the centre transept, for the holiday folks 
to dance to.” What was the surprise of oe Manns’ first-rate 
artistes—more than one or two of whom had been imported from 
Germany to complete this band for the performance of classical music 
of that country—on their arrival to find that, without any previous 
notice this “ Quadrille Band” meant themselves, and that they were ex- 
pected tomount thisgigantictoy,and rank themselves with the performers 
outside any booth in a fair, a purpose for which they had never been 
engaged. They accordingly, through their leading members, respect- 
fully declined to play mountebank upon the twelfth-cake, and a calm 
letter of remonstrance was drawn up on behalf of the whole band, and 
signed by the four principal performers, stating good reasons for their 
objections. This letter was laid before the directors, who in the worst 
of taste have dismissed the four representatives, at the same time 
—— themselves in the wrong by at once contriving a proper 
orchestra for the band to perform in. 

Now the four who have been so dismissed are the cream of this 
band—three of them being first-rate solo performers, who have 
been among the “shining stars” of our concerts; and the fourth 
is an equally good musician, I appeal, sir, to any one who has 
since this rupture attended these concerts to know if the music 
has not lamentably fallen off—if the justly celebrated band 
is not a thing of the past—if we, the old supporters of the Crystal 
Palace, to whom wo may almost say the band belongs, may not ask 
where are our old favourites? We have waited in vain for their 
restoration: the brilliant execution and refined taste of Von Heddeghan 
and Vogell—the masterly style of Daubert, and the mellow, voluble, 
and manly notes of Svensden, are no more—all sacrificed toa vulgar 
whim that they should make Zom Fools of themselves at a “ Christmas 
Candy.” But, I ask, ought we to be deprived of their services, because 
they justly declined? Asan old season ticket holder, I protest against 
this breach of faith, and call upon the directors to restore our old 
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friends, who, with the other members of the band, have for three years 
maintained so high a position, not less for the unanimity with which 
they have worked together, than for the quiet and gentlemanly bearing 
with which they have conducted themselves. 

I trust that a few words from you will help us in this much desired 
object. I will only add, that I am writing this without the slightest 
knowledge of any of the parties concerned. 

Yours obediently, 
Farr Pray, 
THALBERG. 

Sir,—Could you or any of your readers oblige by informing me of 
the residence of 8. Thalberg, and whether it is probable that he will 
again appear before the public in England? By giving the above 
information you would oblige, yours obediently, 





_ _PIANororte. 
[Our columns are open to the well-informed.—Eb.] 


SKETCH OF THE LIFE OF BEETHOVEN, 
BY G, A. MACFARREN. 
(Greatly extended, by the writer (expressly for the Musical World), 
from an article in the Imperial Dictionary of Universal Biography.) 
(Continued from page 157.) 


Many circumstances had concurred to induce Beethoven's very 
rare appearance in public during recent years; among these 
we may consider his infirmity, which rendered his direction of 
a performance he could not hear, most embarrassing to all con- 
cerned, and fatal to its effect ; the greater and greater complexity 
of his music, which rendered this ever less acceptable to a 
general audience; and, not less than either, his querulous 
temper, which, if it made him not public enemies, must have 
given many a one a secret disinclination to assist in his aggran- 
disement. He, however, esteemed himself slighted, and re- 
garded with jealously the ephemeral fashion for Rossini as the 
cause. Under this impression, arising from the contrast between 
the profuse honours paid to. him a few years earlier and his 
present retirement, he proposed to produce his last compositions 
at Berlin, and so revenge the neglect of the Viennese. To pre- 
vent this artistic disgrace upon their city, thirty of the most 
distinguished musicians and lovers of music in the Austrian 
capital, including his unswerving friends of the Lichnowsky 
family, signed a memorial, representing their reverence for him, 
and entreating him to give the first performacce of these works 
in Vienna. Beethoven felt deeply this signal, and, indeed, 
unique tribute of esteem ; but still his suspicious habit led him 
to question the sincerity of its purpose; and several letters 
passed between him and his memorialists, before he would 
agree to their proposal. The result of this correspondence was 
a concert at the Kirntnerthor Theatre, May 7, 1824, at which 
the Overture in C, Op. 124, the Kyrie, Credo, and Agnus from 
the Mass, and the Choral Symphony were performed. Umlauf, 
with Beethoven by his side to indicate the tempos, conducted 
the orchestra, and the theatre was crowded to excess. The 
applause at the conclusion was tumultuous ; but this gave occa- 
sion for an incident perhaps the most pathetic in the whole 
history of art. He whose renown had called the multi- 
tude together, he whose genius had kindled the general enthu- 
siasm, stood in the midst insensible to the sounds that stimulated 
the delight of all around him, insensible to the vociferations 
that expressed it, until Mesdames Sontag, and Ungher, who 

ad been singing the principal parts, turned his face towards 
the public, and proved, by the waving handkerchiefs and the uni- 
versal motions of excitement, to his organs of sight, the genuine 
triumph of which his ears refused him testimony. The pealing 
cheer this spectacle drew from the very hearts of all who wit- 
nessed it, penetrated even Beethoven’s deafness, and he must 
have quitted the scene with the consciousness of having set the 
seal upon his immortality. 

He now proposed to himself a series of grand orchestral 
works ; but he was prevented from entering upon this pees 
by the application of Prince Nicolas Galitzin, a Russian noble, 
for three violin quartets, of which, for the consideration of 
Seventy-five ducats, he was to have possession for a year before 





they were published. Beethoven immediately wrote, therefore, 
the Quartet in E flat ; but he was delayed in the fulfilment of 
his commission by the illness at the beginning of 1825 that 
obliged him to forego the last proposed visit to London, on the 
recovery from which he wrote the Quartet in A minor, contain- 
ing the “Song of Thanksgiving,” and then the great Quartet in 
B flat. M. Schindler, in most unmeasured terms, vilifies the 
Prince for the non-fulfilment of his contract upon the receipt of 
the compositions; but he, in 1854, not having till then met 
with M. Schindler’s biography, published in the German, 
French, and English musical journals, a refutation of the ca- 
lumny, in the documents that duly acknowledged the stipulated 
payment. 

It had been proposed to Beethoven by Haslinger,the Viennese 
publisher, to let him print a complete edition of his works, with 
such corrections or modifications as the composer might choose to 
make, and with most explicit indications of the tempos and 
other directions as to the manner in which they should be per- 
formed. This suggestion greatly pleased him; but it was 
coupled with a condition that the same house should have the 
exclusive right of purchasing, upon a fixed scale of terms, what- 
ever he might write for the future. Such a restriction was 
quite incompatible with the composer’s feeling of independence, 
and the scheme was therefore rejected. About the time at 
which we have now arrived, Johann Beethoven (who had proved 
himself the best man of business in the family, by retiring 
upon a competent fortune, raised from the sum Ludwig had fur- 
nished to start him in the world) recalled his brother’s attention 
to the complete edition, advising him to publish it on his 
own account. This temptation to become a speculator was 
very great; but, though much time was spent in calcu- 
lating its results, and considering how to avoid interference 
with assigned copyrights, the project was never carried into 
effect. Extremely interesting, and, perhaps, valuable asit might 
have been to have had the copious commentary of the com- 
poser upon his works, it is scarcely to be regretted that the 
design of this complete edition was not carried into effect, since, 
as was the case with Bach, it might have been that, had 
Beethoven resumed the right of creation over his previous 
oe he would have tampered with but to injure them, 

y altering passages, which, as they stand, delight us all. 
Old wine should not be put in new bottles, neither can the ideas 
of a past period be treated anew, when the spirit in which 
they were conceived has been modified by the various experience 
of intervening time. 

With the considerate design of drawing the emperor’s atten- 
tion to him, and raising him in court esteem, if not gaining for 
him a court appointment, Beethoven’s early steadfast friend, 
Count Moritz Lichnowsky, procured him a commission to write 
a Mass for the imperial chapel ; he was also besought to com- 

ose an opera for Berlin, and, after long protracted discussion, 
Fre proceeded so far as to decide upon the national tale of Melu- 
sine (that which Mendelssohn has illustrated in his overture) for 
the subject, and to arrange with the poet Grillparzer, the plan 
upon which this was to be conducted ; further, he projected an 
oratorio, for which the same author was to furnish the text, to 
be called Der Sieg des Kreuzes; but neither of these three 
important intentions was carried into effect. : . 

Another great work for a considerable time occupied his 
thoughts, and he advanced so far with it, as to make, according 
to his wont, many sketches of the chief ideas and their develop- 
ment; this was a tenth symphony, to the composition of which 
he had been urgently pressed by our Philharmonic Society, and 
to which the earnest attention of his last moments was applied. 
He left also some fragments of a violin quintet, but this can 
scarcely have been the work respecting which he cerresponded 
with Ries in 1819, and of the existence of which there is no 
evidence besides the statement in his letter that it had been sent 
to London, a statement that seems most mysterious, since, 
unmarketable as was his music at that period, there were even 
then far too many persons who felt its intrinsic value for it to 
be possible that any completed composition can have been lost. 

His latest finished composition was the last movement, as it 
is printed, of the great Quartet in B flat, which he wrote at the 
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request of Artaria, the publisher, in substitution for the fugue, 
Op. 133, that originally formed the conclusion of this extensive 
work, The very strong analogy, in the conception and the 
development, between the movement which was the last fruit 
of his genius, and several productions of earlier stages in his 
career, is a striking proof that, whatever of novelty may appear 
in his so-called third style, this is but the expansion of his 
original nature, not, as some critics pretend, an aberration 
from it. 

To state succinctly his estimation of other musicians, it may 
be said that he ranked Handel pre-eminent, but loved the works 
of Mozart, and reverenced those he knew (probably a very 
small proportion) of 8. Bach; he spoke slightingly of Rossini, 
thought highly of Schubert, and greeted Weber with a cor- 
diality that proved his admiration. His letter to Cherubini, 
soliciting his interest to obtain the French king’s patronage of 
the Mass, has less of sincerity in its manner than anything of 
Beethoven’s which has reached us, and we must therefore wait 
for other testimony of his high appreciation of this composer. 

His habits were, to rise early, to write till dinner-time in the 
middle of the day, to walk for some two hours, during which he 
arranged his thoughts, and to extemporise on the pianoforte or 
violin till he went to bed, which was seldom later than ten 
o’clock. Though disorderly in his dress, he was excessively 
cleanly in his person; and, however ill-regulated, his household 
was frugal. 

The circumstances here collected, illustrated by Beethoven’s 
music, which teems with the most powerful expression, not of 
general sentiment, but of personal emotion, suggest the following 
summary of his character. His large, warm heart glowed with 
the most ardent feelings of love and friendship, and was alike 
susceptible of momentary transport, and capable of lasting 
devotion. His passionate and impulsive nature, perverted by a 
vexed life, retained its fiery enthusiasm, but manifested this in 
caprices of temper, irritability of humour, and petulance of 
manner. The unbounded confidence, proper to so generous a 
soul as his, was changed into a habit of suspicion, for the more 
he loved the more he doubted, and himself was ever the chief 
sufferer from his own distrust of others. How intensely he felt 
the extremes of anguish and of delight—extremes of which the 
same temperament is equally susceptible—what nobility, what 
tenderness, what inflexible determination, what childlike and 
gentleness evinced as much in yielding as in winning courtesies, 
what abrupt energy, what graceful docility made up his balance 
of opposites, is proved abundantly in his writing; and one 
thing more is obvious from the same everlasting evidence, I 
mean that total of qualities, jocularity, fun, spontaneity of 
thought, of feeling, word and deed, which constitutes a jovial 
good fellow, however this phase of his being may have been 

masked from his associates by the malady which barred him 
from free personal communication. His impetuosity rendered 
him quick to take offence as prompt to resent it, while his 
enduring love rendered him keenly sensitive to kindness as 
eternally mindful of it. Independance was with him a principle 
in maintainance of which he committed many extravagances; 
but, like all ag this was an ingraft of the singular 
vicissitudes of his life upon his original nature, and like all 
external acquisitions it was the point in his character which 
he was most sedulous to develope, most eager to display. 
Whatever of littleness may be charged against him as a man, is 
to be traced to his greatness as an artist, to the homage he 
received for this, and to his internal consciousness of it, no less 
than to the peculiar relationship in which his deafness placed 
him with the world immediately around him. Such was the 
Beethoven of the biographer, such must have been the Beet- 
hoven from whom, only, could have emanated those works 
which incontrovertibly corroborate historical testimony. 

To recapitulate that Beethoven originated the scherzo, that 
he was the first to define the expression of instrumental music, 
that he gave a new character to dramatic composition, and that, 
besides extending the forms of construction, he set the example 
of connecting several movements of an instrumental work ; to 
repeat these technical statistics is to give no idea of the 
enormous influence this one mighty master exercised upon the 














rogress of his art. To do moderate justice to this compre- 

ensive subject would require a complete investigation of the 
relative state of music at the death of Mozart, and at the 
present time; the wide discrepancy that would appear is 
mainly to be traced to this man’s genius, and the palpable effect 
of which is still in active operation, and will so continue far 
longer into futurity than vaticination dares anticipate. 

His last illness fell upon him in the autumn of 1826; it soon 
proved to be dropsy; he suffered immensely, and was tapped 
three times, His groundless fear of poverty caused him, during 
this period, extreme anxiety, under which he wrote, through 
Moscheles, to our Philharmonic Society, requesting pecuniary 
assistance; and, to the lasting honour of this institution be it 
recorded, the first return of post carried him an order for £100 
sterling. This reached him but a few days before his death, 
but he had no occasion for its use; and on his decease there 
were found among his effects bank shares to the value of ten 
times the amount. He died, after several hours’ insensibility, 
at six in the evening, having received the last offices of the 
church two days before. 

He was interred at Wihring, a village near Vienna, with great 
solemnity, all the musicians of the city assisting in the funeral 
rites, which were witnessed by a concourse of many thousand 
persons, Thus, the utmost honour was paid to his mortal 
remains; the homage of all time is due to his immortal 
memory: and this tribute of the generations his genius has 
enriched is paid with ever-increasing willingness, as the extend- 
ing knowledge of his works enlarges the appreciation of their 
greatness, in the heart-throbs that vibrate with the impas- 
sioned strains of his creation. G, A. M. 








FOREIGN. 


Paris—(From our own Correspondent).—The sensation 
created by M. Sainton during his late sojourn in the French capital 
has not yet subsided. Every one seems to regret that the stay 
of the eminent virtwoso should have been so short. Among the 
many complimentary tributes paid to him by the Parisian press, 
I think the following from the Jllustration, written by Gustave 
Hequet, the well-known composer, is worth notice :— 

“ We heard, about the same time, a grand violinist, who unhappily 
has been able to pass a brief time only at Paris—M. P. Sainton, born 
at Toulouse, the favourite pupil of Habeneck, but whom ‘ Perfidious 
Albion’ has had the good fortune to entice away from France. M. Saiuton 
has been for many years living in London, where he occupies a position 
equally honourable and lucrative—viz., that of first violin-solo at the 
Royal Italian Opera, Covent Garden, at the Philharmonic Concerts, at 
those of the Sacred Harmonic Society, &c. 

“ M. Sainton gave, on the 26th of January, a concert with orchestra, 
in which he played a concerto of Mendelssohn” (Mendelssohn never 
wrote but one), “and several morceaux of his own composition, which 
have infinite merit. As regards his execution, one cannot allude to it 
without hyperboles and without epithets. The fact, emphatically 
announced, will suffice. M. Sainton possesses a tone of the most beautiful 
quality imaginable, equal, if not superior, to that of any player we have 
heard since the days of Paganini. He never gropes about for the correct 
intonation ; he attacks the note with the same precision as on apiano, and 
with such certainty that in listening to him an apprehension of a doubtful 
tone is neverentertained. He executes the most difficult paszages with 
such an air of tranquillity and so much ease, that, to the majority of 
his auditors, the merit of having vanquished difficulties is entirely lost. 
Violinists alone can appreciate the value of what he accomplishes. 
Moreover, in his playing, there is no charlatanism, no vulgar means of 
producing effect; there are no pretentious movements of the bow, no 
affectation, no mannerism. His style is at once grave, noble, expres- 
sive, without exaggeration or mock-sentiment. It is the school of 
Viotti in all its simplicity and majestic grandeur. ‘There are 
violinists,’ exclaimed Habeneck one day, ‘who play the horn, the 
guitar, the flute, the guimbarde ; but Sainton plays the violin!” 

At last, M. Félicien David's long-expected opera, Herculanum 
—not Herculaneum, as the London journals call it—has been 
produced at the Opéra. ‘The first representation took place on 
Friday last. I have heard it once only, and should not like to 
pronounce judgment on the music. As a matter of course, 
opinions are various. The success, however, was never in 
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doubt. Indeed, it would have been hardly possible for any 
work not to achieve a favourable reception under the circum- 
stances. The principal characters were sustained by MM. 
Roger, Obin, Marie, Coulon; Mesdames Borghi-Mamo, and 
Gueymard-Lauters. The mise-en-scéne was magnificent, the 
dresses were splendid and unique. The execution was first-rate 
throughout, and M. Félicien David cannot complain that his 
new opera has not had a fair trial, nor that anything was 
wanting to the general effect. In my next I will enter into 
details. 

After sundry refusals, Mario has at length decided on ap- 
pearing as the hero in Don Giovanni, at the ThéAtre-Italien, 
The opera is in rehearsal, but whether with Signor Alary’s 
Covent Garden cuts and emendations Iam unable to say. It 
is just possible that the Parisian critics, through that spirit of 
opposition to the English writers which never fails to actuate 
them, may eulogise Signor Alary’s new arrangement, and 
glorify Mario’s performance of the Don. Time will show. The 
management of the Opéra-Comique exhibits the greatest pos- 
sible energy and determination to bring out Meyerbeer’s new 
opera. Rehearsals take place daily; the costumiers and deco- 
rators are working day and night, while relays of painters are 
employed to finish the scenery. The name, however, has not 
yet been’ fixed. M, Meyerbeer might exclaim with Falstaff, 
“ Would that I knew where a commodity of good names was to 
be had.” What objection has the illustrious composer to 
Dinorah ? 

Rossini’s Saturday soirées, instead of losing in prestige, appear 
to grow more in favour, and attract all the great artists, dis- 
tinguished Jitéérateurs, and amateurs of the Parisian world of 
fashion. The performances improvised nightly are the most 
récherché in the capital. On Saturday, for instance, Madame 


Taglioni, the Taglioni, volunteered to dance the famous 7'yro- 
lienne in Guillaume Tell, of which she was the original inter- 
preter. Need it be said how the guests were entertained. The 


celebrated danseuse, it is said, exhibited all the grace, dignity, 
and ease of her most falny days. On the same evening 
an —_ de salon, by M. Wekerlin, was performed. It is 
entitled Le Marriage en Poste. The characters were filled by 
Madile. Mira and MM. Bussine and Bieval. On Sunday last, 
at the fifteenth séance of the Society of Concerts, the following 
programme was given—Beethoven’s Symphony in B flat ; chorus 
from Cherubini’s Blanche de Provence; air from the Anacreon 
of Grétry, sung by M. Bonnehée ; selection from the Ruins of 
Athens ; and Mendelssohn’s Midsummer Night’s Dream. Signor 
Varesi, the celebrated barytone, for whom Verdi wrote the part 
of Rigoletto, sang lately at a concert in the music-room in the 
Rue Turgot. 

New Yorx.—Mademoiselle Piccolomini has paid her third 
visit to this city; on the last occasion, however, only giving 
two performances, other engagements calling her away. The 
New York correspondent of Dwight’s Boston Journal states 
that she sang in Don J’asquale for the first time, at the Academy 
of Music. She is very much praised. “Ter acting,” writes 
our contemporary, “was most charming and spirited, the 
contrasts of assumed bashfulness and boldness being strongly 
marked.” Mademoiselle Piccolomini seems to have had but 
indifferent supporters in Signor Lorini, Maggiorottiand Florenza. 
The opera was repeated on the following day, and the receipts for 
the two performances were 6,500 dollars. Two new pianists have 
appeared at New York, both of whom have obtained high 
praise, viz.: Mr. William Saar and Mad. Abel. The lady, espe- 
cially is complimented on her talents. Mr. Saar—who was 
known to the New York public some years ago as a promising 
Juvenile player—made his début at the third concert of the Phil- 
harmonic Society ; Mad. Abel came out in a concert of her own. 
She is said to possess every requisite of a great pianist, except 
feeling and force—two most indispensable qualifications, we 
take it. She paved one movement of atrio by Meyerbeer— 
for piano, violin, and violoncello—with Messrs. Mollenhauer 
and Bergner; Chopin’s Etudes in A flat; and Mazurka 
in B minor; Beethoven's piano and violin sonata, in F, 
with Mr, Mollenhauer ; and Gottschalk’s Last Hope. In answer 
to encores she also played Chopin’s waltz in z minor, and 





Prudent’s Danse des Fées. Madame Abel also gave a concert 
at the Atheneum Hall, Brooklyn, which was even more suc- 
cessful than that at New York. The Kreutzer sonata of 
Beethoven, Chopin’s Grand Polonaise, Op. 22, and Thalberg’s 
Moise, completed her share of the performance. The highest 
wssible praise is bestowed on the sonata and the Polonaise. 
n Thalberg’s fantasia, however, we read, that “Madame Abel 
showed, for the first time, that its style was not exactly to her 
powers.” Herr Stcepel’s Hiawatha was announced for per- 
formance. The composer paid the Mendelssohn Union one 
hundred dollars for their services, The Liederkranz chorus 
will also assist. 

Havyover.—Concert for the benefit of the Pension Fund, on the 
28th Feb—As a rule, and with a view to the interests of the 
Fund, advantage is taken of the careful and attractive selection of 
the programme and the singers engaged, to give a degree of pub- 
licity to the above concert, such as, it is thought, may be dis- 
pensed with in the case of the regular subscription concerts. 
The principal artists, on the 28th ult., were the popular and 
unforgotten Schréder-Devrient,and Herr Alexander Dreyschock, 
as soloists; while the most important musical novelty was 
Joseph Joachim’s symphonic arrangement of Franz Schubert’s 
grand C major duet for four hands. Departing from the 
original programme, Mad. Schréder-Devrient chose only simple 
songs, but among them some of the most costly gems of our 
magnificent German store. They were: “Ihr Bild,” Franz 
Schubert’s “ Doppelgiinger” and “ Post,” from Frauentiebe und 
Leben ; Robert Schumann’s “Ich grolle nicht,” and “ Friihlings- 
Nacht,” and, lastly, a pleasing naive Scotch song, with a flute, 
violin, and violoncello accompaniment, by C. M. von Weber. 
We can, at present, from our own experience, appreciate the 
partly conflicting accountsof this genial lady’s re-appearance after 
a protracted absence. Her singing possesses all the triumphant 
power of that potent nature, which entranced our fathers half 
a generation since. The fair artist has preserved, in a most 
remarkable degree, the unimpaired and living truthfulness of all 
those faculties of soul which struggle for expression, and, if she 
has restricted herself for the future to simple songs, the manner 
in which she accomplishes her task will long secure for her the 
grateful appreciation of the public of the present day. The 
enthusiastic reception she experienced, from an_ extra- 
ordinarily numerous audience, most unmistakeably con- 
firmed our own convictions. She was obliged to repeat 
Schumann’s deeply-moving: “Ich grolle nicht,” and when, 
at the conclusion, she added, in compliance to repeated 
calls for her, Schubert’s “ Erlkinig,” it seemed as if the applause 
would never end. We had an opportunity, not long ago, of 
admiring Alexander Dreyschock’s masterly pianoforte playing 
at the Gewandhaus. The pieces he performed on the present 
occasion were, as far as the display of immense technical skill 
was concerned, quite as perfect, but, on account of their inferior 
value as compositions, not worthy of being included in the 
repertory of our grand concerts. The “Marche Triomphale” 
(* Hommage a Vienne”), is, with the exception of a few pleasing 
effects and elegant passages, a somewhat insipid production, 
completely ignoring the character implied by its title. The 
“Invitation 4 la Polka” struck us as calculated for a certain 
portion of the public, which we are sorry to see especially 
respected as an authority bya real artist. Against this style of 
music, however, we raise no objections, provided it be kept in 
its proper place, that is, in the drawing-room, whence it sprang. 
The other pieces selected were of a similar description, namely, 
a Nocturne, Op. 120, and a Toccata, After being applauded 
in the most lively and entbusiastic manner, besides being re- 
called, Herr Dreyschock added his well-known and graceful 
“ Spinnerlied.” The arrangement of Schubert’s pianoforte duet, 
asa grand symphony, was fully justified by the ey in- 
strumental character of the work in its original form ; indeed, 
this was so much the case, that we always fancied we could 
distinguish in it a full orchestra, only slightly veiled and easily 
discoverable, and this made us doubt whether the duet, according 
to the composer’s original plan, was not merely the pianoforte 
form of a perfect symphony. Joachim’s arrangement is a lucky 
hit. This talented musician has enriched our repertory with a 
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second symphony by Schubert, and we regard the gain as a 
permanent one. Compared with the well-known grand C major 
symphony, its plan is more modest, and less grandiose, but its 
inexhaustible flow of melody, and its richness in surprising 
modulatory turns, and beautiful thematic combinations, 
prevent us from losing sight, a single moment, of Schubert’s 
most beautiful style. From the first bar to the last 
note, Joachim’s instrumentation is most masterly, and 
adapted to the character of the work; in the choice and 
employment of the various instruments, too, even Schubert’s 
peculiarities have been frequently adopted by the arranger. 
The first impression of the public, after the most important 
movements, namely the first, third, and last, was, although 
expressed with some degree of reserve, on the whole favourable ; 
the second, the slow movement, struck us as being, relatively, 
the weakest. The second instrumental work of the evening was 
Moscheles’ brilliant and finely scored overture to Schiller’s 


Jungfrau von Orleans. 





Herr Joserx Joacuim has announced his intention of 
giving a series of quartet concerts, principally with the view of 
introducing the least known of Beethoven’s so-called post- 
humous quartets. 

M. Fepor, who will be very favourably remembered as a 
tenor at Drury Lane, in the year when Mr. Balfe’s Sicilian 
Bride was produced, has arrived in London for the season. It 
is reported that he will shortly appear at the Monday Popular 
Concerts. 

Sienor Graztant.—This favorite barytone has arrived in 
London from Paris, on his way to Dublin, where he is engaged 
to sing in Italian Opera. 


ROYAL ENGLISH OPERA, COVENT GARDEN. 
Under the Management of Miss Louisa Pyne and Mr. W. Harrison 











Last week of the Royal English Opera Season. 


ONDAY, March the 14th, for the benefit of Mr. W. 
Harrison, Flotow’s MARTHA. Messrs. F. Glover, G. Honey, H. Corri, 
and W. Harrison ; Miss Susan Pyne, and Louisa Pyne, and a new Ballet of Action, 
ROBERT AND BERTRAND.—Messrs. W. H. Payne, H. Payne, F. Payne, Clara 
Morgan, Madlle. Morlacchi and Pasquale, Tuesday, Wednesday, Thursday, and 
Friday, Balfe’s SATANELLA.—Messrs. Weiss, G. Honey, H. Corri, St. Albyn, 
and W. Harrison; Miss Rebecca Isaacs, Susan Pyne, and Miss Louisa Pyne, 
and the new Ballet. On Saturday the last night, for the benefit of Miss Louisa 
Pyne, CROWN DIAMONDS. —Messrs. G. Honey, H. Corri, St. Albyn, and W. 
Harrison ; Miss Susan Pyne, and Louisa Pyne, and the new Ballet. Conductor, 
Alfred Mellon, 
rs open at half-past six, commence at seven. Private boxes, £1 1s. to 
#3 3s.; stalls, 7s.; dress-circles, 5s.; amphitheatre stalla, 3s. and 2a.; pit, 
2s. 6d. ; amphitheatre, 1s, 





LAST SIX NIGHTS OF THE PANTOMIME. 
ROYAL PRINCESS’S THEATRE. 
Farewell Season of Mr. CHARLES KEAN as Manager, 


Last Nights of the undermentioned Plays. The public is respectfully informed, 
that Mr. and Mrs. C, Kean’s Annual Benefit will take place on Monday, March the 
28th, when will be produced the Historical Play of KING HENRY THE FIFTH, 
being the last Shaksperean revival under the cxisting management. 


HAMLET will be performed on Monday, March the 14th ; 
. and (last time) on Wednesday the 23rd. A MIDSUMMER NIGHT'S 
DREAM, on Tuesday the 15th; on Friday the 18th ; on Tuesday the 22nd ; and on 
Thursday the 24th. LOUIS THE ELEVENTH, on Wednesday the 16th ; on Mon- 
day the 2ist ; and (last time) on Friday the 25th, MACBETH, on Thursday (last 
time) the 17th, THE CORSICAN BROTHERS, on Saturday the 19th; and with 
(last times) A MIDSUMMER NIGHT’S DREAM, on Tuesday and Thursday the 
— ~ 24th, 

hese plays will not be re-produced, with the exception, perhaps, of one or 
two representations only toward i : Amoi e 
Geibell tha saseme ot — 3 the termination of the management in the latter 


(GREAT stn ONAL STANDARD THEATRE, 
sh CH.—Proprictor, Mr. Joun Douctass. 
seen of MR. BUCHANAN and MISS AGNES KEMBLE. Immense 
- of FORTY THIEVES—Forty Ladies in new and magnificent costume— 
eautiful scencry and appointments, On Monday, to commence with RICHARD III. 
~~ Tuesda and Thursday, KING LEAR. On Wednesday, MACBETH. On 
riday, VI GINIUS. On Saturday, a Play. To conclude every evening with the 
new successful Extravaganza of THE FORTY THIEVES, in which Mr. Bigwood 
H. Lewis, Mordaunt, Grant, Howard, Cook, Bennett, Lacy; Miss Adelaide 


= Miss Eliza Terry, Mrs, Gales, and forty ladies will appear in elegant 











TO CORRESPONDENTS. 


J. M. D. (Ipswich).— We really cannot advise our correspondent 
on the matter. The fault must lie or lay, more likely lie, with 
his bookseller, or even with his two booksellers, since it appears that 
his application to each, to use his own words, “has met with 
entirely the same results.” We cannot, however, “‘ tap these 
gentlemen on the knuckles,” according to his suggestion, being 
unacquainted with their names,and, therefore, knuckles. It would 
be ungrateful on the part of Messrs. Boosey not to admit their 
sense of “the surprise and pleasure experienced” by J. M.D. 
(Ipswich), “on finding seven choice pieces from Satanella” in 
their One Hundred Operatic Airs for the Cornet. But, from our 
knowledge of these  Paomanir we are inclined to think they will 


be more pleased at his surprise than surprised at his pleasure. 


Tue Epiror or THe Westminster Gazette will hear from us 
next week. 
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THE prospectus just issued by Mr. Gye is on the whole 
very satisfactory. It has one excellent recommendation on 
the surface—viz.: the absence of everything in the shape of 
puff: The manager of the Royal Italian Opera does wisely 
in refraining from entering into any description, on his own 
account, of the new building, which he was the means of 
raising, with such unexampled dispatch, after a misfortune 
that would have prostrated a man of less energetic firmness 
and indomitable will. The public has acknowledged, with- 
out a dissenting voice, the beauty of the interior, and the 
perfect accommodation it affords. Equally unanimous is the 
opinion about its admirable adaptibility for musical purposes. 
Nothing, in short, is now wanting but the “ New Floral 
Hall,” under cover of which the original plans for ingress and 
egress are to be completed, and the future comforts of the 
public thus in every instance provided for. That this last 
step is in progress we are assured ; and we may now look 
forward speedily to see the whole design of the architect (in 
which, if rumour speaks truly, Mr. Gye himself had no insig- 
nificant hand) accomplished. 

The engagements for the approaching season—which is to 
commence on Saturday, April 2nd—reveal a host of familiar 
names, but very few that will not be generally welcome. Mad. 
Grisi—for whom it is to be hoped, at least, that Semiramide 
may be revived, if not Za Donna del Lago and Anna Bolena 
—stands in her accustomed place at the head of the ladies. 
Associated with this inextinguishable “ star,” are Mad. Bosio, 
at the present time dividing the laurels of Italian song with 
Alboni, and whom we all wish to hear again in the graceful 
melodies of Matilda di Shabran and Il Conte Ory, by the 
gifted and once more vigorous Rossini; Mad. Nantier Didiée, 
whom Mr. Gye has not let loose, as was feared, and whom just 
now he could not well replace ; Madlle. Marai, whose artistic 
acquirements are hardly equalled by her personal fitness for 
the line of characters with which she is entrusted; Mesdames 
Leva and Tagliafico, comprimarie—the former apparently a 
stranger. Add to these, two new comers—Madlle. Delphine 
Cameron, of whom we only know that she is “from the 
Fenice at Venice ;” and Madlle. Lotti de la Santa, a vocalist 
of European reputation, the field of whose most recent 
successes has been the Capital of allthe Russias. This last 
engagement is the one which probably will afford the highest 
satisfaction to habitual frequenters of the establishment. 
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The list of tenors is as strong as ever. Signors Mario and 
Tamberlik, each still, in his peculiar walk, unrivalled ; Signor 
Gardoni, whose name is as good as a nosegay, breathing as it 
does of Fra Diavolo; Signors Neri-Baraldi, Rossi, and 
Luchesi, whose merits hardly call for description, make up 
the sum total—which, it will be owned, is rather formidable. 
Nevertheless, let all enthusiastic dilettanti fervently pray 
that the season of 1859 may be a good Mario-season—like 
that of 1857, and, in a Jesser measure, that of 1858. 

The name of Ronconi being at the top of the catalogue, 
the department of acting barytones and bassi-baritont would 
already look attractive, without seeking for any other name ; 
but happily the inimitable little artist—-who has added a foot 
to his stature by his masterly assumption of Leporello—is 
combined with others, in their way almost as good. Signors 
Tagliafico and Zelger, those incomparable thieves ; Signor 
Polonini, Masetto of Masettos ; and Signor Graziani, who 
can sing “Il balen del suo sorriso” better than any one 
else (and who can, also, with singular dexterity, get 
“ seritture’ from two theatres at a time),* are again an- 
nounced ; and, not satisfied with this well-serried phalanx, 
Mr. Gye has secured Signor de Bassini, who comes directly 
from St. Petersburgh, but may be remembered in Don 
Giovanni, and other parts, at Her Majesty's Theatre, not 
very many years ago. 

The band and chorus are to be the same, with Mr. Costa 
at the helm, which he has handled with such boldness and 
address ever since the vessel was first set afloat. One 
change will be generally noticed. Mr. Alfred Mellon, bound 
hand and foot to the Pyne and Harrison company, has been 
forced to secede from his place as conductor of the ballet. 
His substitute, however, is a gentleman welcome anywhere, 
and who has followed the fortunes of Her Majesty’s Theatre 
with unswerving fidelity for more than a quarter of a cen- 
tury—-we mean M. Nadaud. 

With respect to other arrangements for the ball:t—which 
has never aimed at Lumleyan splendour and efticiency—it is 
enough to announce the reappearance of Madlle. Zina 
Richard, who gave universal satisfaction last season. To 
conclude—the scenic department is re-confided to Messrs. 
W. Beverley, Grieve, and Telbin. 

Little is foretold about the repertory. Of course we shall 
have all the old works (some alas! a little worn-out—tant 
sot peu usés) Special mention is made, however, of Don 
Giovanni, “with the great cast of last season”—a “ great 
cast,” of which it was our duty, we remember, to draw any- 
thing rather than a flattering portrait ; Martha, which Miss 
Louisa Pyne and Mr. Harrison served up for our edification 
at Drury Lane, last autumn ; Rigoletto, the best of Signor 
Verdi's works ; La Gazza Ladra, the revival of which will 
be a boon to amateurs of genuine art ; and Mercadante’s 
Giuramento, a promise of many years’ standing, of which, 
but that there is a good t for Ronconi, we should 
never much care to witness the fulfilment. Another opera 
1s named, but not positively promised. Let the prospectus 
on this point speak for itself :— 

“MEYERBEER’S NEW OPERA. 

“An event of the greatest musical interest will shortly take place in 
Paris, viz., the production of a new opera by the illustrious composer 
Meyerbeer, 

é Mr. Gye has the greatest pleasure in announcing that he has 
entered into negotiations with a view to produce the work above alluded 
to, and that he has every reason to hope that he will be able to present 





PRON a ne allude to the transaction with Mr.-E. T. 





it to the subscribers of the Royal Italian Opera during the ensuing 
season. 

“This opera, however, not having as yet been performed in 
public, it would naturally be premature to make any positive an- 
nouncement.” 


Mr. Gye has acted both honourably and discreetly in 
making this reserved announcement. We trust, however, 
that his expectations may be fulfilled, and the operatic 
public be delighted with another masterpiece by the justly 
renowned composer of the Huguenots. 


P.S. Since writing the above, the following letter has been 
forwarded to the office of The Musical World :— 


To the Editor of the Musical World, 
; Paris, March 5th, 1859. 
Sir,—To prevent any erroneous impression on the public, I beg to 
state that I have entered into an engagement to appear in Italian 
Opera, under the management of Mr. E. T. Smith, in April next. 
I am, yours, &e. 
F, G@Razrant (1st Barytone). 


No doubt Mr. Gye (to whom, we need hardly add, our 
columns are open) will have something to say in reply. 








Asn WeEpnEspAy was celebrated this week with wonted 
consistency, The theatres were all closed ; the Dramatic 
and Equestrian Society eat their annual dinner under the 
auspices of Mr. Keeley ; the various “ entertainments” were 
given as if no ashes distinguished the day from any other ; 
at St. James’s Hall there was a Mozartean “ popular 
concert ;” and, lastly, at the Marylebone Institution, Mr. 
Edwin Atherstone, author of the “Handwriting on the 
Wall,” “The Fall of Nineveh,” &c., gave a second reading 
from his unpublished poem, “Israel in Egypt.” The drama, 
being one of the highest arts, was alone deemed profane on 
the sacred day. Every other species of amusement might 
be traded in with perfect impunity. 

This notion of sacrificing a particular interest upon Ash 
Wednesday, for the benefit of the whole community, is at 
least as old as the Middle Ages. At the Cathedral in 
Halberstadt, they still show a stone upon which a luckless 
individual was once compelled to sit as the representative of 
the first man and first sinner, Adam. He was covered with 
rags, his head was veiled, and his miseries began with a 
forcible ejection from church, immediately after the conclu- 
sion of mass, on Ash Wednesday, which converted him into 
a vagabond, till Maunday Thursday. Night and day he 
was compelled to wander barefoot through the streets, and, 
whenever he came to a church, he bowed his head in token 
of veneration. If any kind soul, pitying his forlorn con- 
dition, called him in, he was bound to eat whatever was set 
before him, without saying a word. When Maundy Thurs- 
day arrived, the pseudo-Adam received absolution, and the 
inhabitants of Halberstadt, believing that the whole city 
was thus absolved at the same time, presented the ex-victim 
with a sum of money which had been carefully collected as 
a reward for his dismal service. 

With us the persons interested in the theatres play collec- 


tively the part of Old Adam, for the benefit of the other 


caterers for public amusement. These, however, are less 
considerate than the people of Halberstadt, or they would get 
up a subscription for the benefit of the poorer members of 
the theatrical profession, who receive no salary on the holy- 
day which is devoted by pious churchmen to the cursing 
of their neighbours. 
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“Tr you only knew the books that I have never written,” 
cried Rousseau, to a friend who was expressing his un- 
bounded admiration of Zmile and the Confessions. “If you 
only knew the shows which never come off,” the directors of 
the Crystal Palace might exclaim to those who, like our- 
selves, have been charmed by the ingenuity and variety of 
the mummeries actually accomplished by them. 

Naturally, all the festivals and celebrations invented and 
arranged by the Sydenham managers have not been equally 
brilliant ; and many persons must have noticed that there 
was something wrong about the proceedings at Christmas. 

“ How then was Christmas celebrated ?” asks the reader. 

Simply with morris-dances and a twelfth-cake. To be 
sure the twelfth-cake was large and the morris-dancers were 
energetic ; but there was an incompleteness about the affair 
which was painful to the artistic mind, and which convinced 
us at the time that the original conception of the managers 
could not have been carried out. The public had been 
invited to dance, but did not appear to be in a saltatory 
mood. Indeed, dancing by daylight is a very dull thing, and 
as distasteful to right-minded persons as drinking before 
dinner or card-playing before tea. But, above all, the cake 
had an unfurnished look,and was as deficient in ornaments as 
the style of a special pleader. Now a twelfth-cake without 
ornaments is very little better than a Christmas-tree without 
presents. It is true the cake, if a real cake, may be eaten, 
but so may the tree be planted; and if no good could 
result from the latter operation it is equally certain that 
no advantage could be derived by any one from the 
former—except, perhaps, in an indirect manner by some 
doctor. We conclude, then, that a twelfth-cake must have 
ornaments. It must be “black (internally) but comely.” 
“ Nigra sed formosa”—as Jules Janin would say King 
Solomon said. 

Let no one, however, rashly attribute the undecorated 
state of the Crystal Palace twelfth-cake to the Crystal 
Palace directors, for they had taken counsel together, and 
cunningly devised such ornaments as had never yet been 
seen on any twelfth-cake, either at Grange’s, or at Gunter’s, 
or elsewhere, since the arrival of the devout kings at 
Bethlehem—in honor of which event the “Gateau des 
Rois” is known to have been instituted. A keen sense of 
appropriateness and of the beauty of proportion are, we need 
scarcely observe, the distinguishing characteristics of the 
rulers of Sydenham. So they said unto themselves that, in 
“the eternal fitness of things,” twelfth cakes must have 
ornaments ; and that the Crystal Palace twelfth-cake being 
immense, the ornaments wherewith to decorate it must be 
gigantic. It was at first proposed that the colossal figure of 
Bavaria, the equestrian statue of Charlemagne, a Sphinx or 
two, and some Roman Emperors, should be placed on the 
cake, but to this it was objected, that the process would 
resemble the popular but unprofitable one of “robbing Peter 
to pay Paul;” it would be embellishment in one place at the 
cost of disfigurement in another. 

In the course of the debate, which at length waxed 
furious, it was observed that a director, who held a pencil 
in one hand and a note-book in the other, said nothing. He 
was, in fact, engaged in the solution of an abstruse problem, 
which may be expressed as follows :— 


“ As the ordinary guinea twelfth-cake is to the ordinary twelfth-cake 
ornaments, so is the Crystal-Palace twelfth-cake to a.” 


The unfortunate director sought long and anxiously for 











his x, At last he rose from his seat, slapped his forehead, 
and exclaimed “ Eureka!” 

“What do you mean?” enquired his brother directors 
in alarm. “ Ornaments, the size of a man!” exclaimed the 
mathematician, triumphantly. ’ 

Explanations were entered into, and the council at length 
understood that, according to the laws of proportion, the 
figures wherewith to adorn their cake must be as large as 
human beings. 

“Why not have human beings at once?” suggested a 
director. “ A good idea, but difficult to carry out,” was the 
general reply. “I don’t see that. Why couldn’t we have 
up Herr Manns and his band ?” 

The confabulants looked astonished, and seemed to be 
reflecting that the members of Herr Manns’ orchestra were 
not human beings, but only musicians ; then seeing that the 
theory could -be applied in two ways, they actually 
resolved that the band of the Crystal Palace should be 
ordered to stand on the twelfth-cake and play quadrilles, 
so as at the same time to decorate the gigantic piece 
of pastry and amuse the Christmas visitors. The idea 
was, ingenious, but it was destined not to be carried 
out. The musicians, serious cultivators of a noble and 
refining art, knew what was due to themselves. They 
objected to place themselves on a level with the buffoons of 
a booth, and gave the Crystal Palace directors a lesson in 
dignity by positively refusing to aid them in the execution of 
their absurd idea. For this the four ringleaders, in what 
was regarded as a conspiracy. against the ornamentation 
of a twelfth-cake, were summarily dismissed—the fact that 
they were four of the very best performers in the orchestra 
notwithstanding. 

It will appear to most persons that the conduct of the 
Crystal Palace directors in discharging four accomplished 
artists, who had committed no offence except the very 
venial one of behaving like gentlemen, was illiberal and 
impolitic. "We, however, have only called attention to the 
affair in order that the public may know how very imposing 
the Christmas festivities at the Crystal Palace would have 
been, if the committee had ouly been able to execute their 
plan as they had conceived it. 








Dear WorLd,—From your very prompt insertion of my 
first letter, I come to the natural conclusion that, if I write 
once or twice more about theatrical matters, you will allow 
the public the benefit of my lucubrations. 

When one passes in review the various theatres, one 
naturally begins with the Princess’s, devoted as it is to high 
poetical drama, and ruled as it is by a gentleman, who, be- 
yond the reach of question, is the first tragic artist of the 
day. So, every week, I make a point of prefacing my 
meditations by a brief survey of the Princess’s bill of fare, 
which, for some time past, has offered a different repast for 
every night. However, notwithstanding the’ variety of its 
contents, the advertisement that proclaims the doings of this 
month has rather a melancholy appearance. Such a number 
of great dramatic works are just about to be performed for 
the last time. ‘Thus we are to have Hamlet only 
twice more, namely, on Monday the 14th, and Wednes- 
day the 23rd. Zowis XT. will be visible on Wednesday the 
16th, Monday the 21st, and Friday the 25th, and then there 
will be an end of him. A single evening, Thursday 17th, 
is all that is left for Macbeth. Your readers will be pleased 
to observe, too, that these plays, two of them mighty pillars 
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of our national literature, and the other renowned from the 
miracle of histrionic art by which it is illustrated, are 
not merely withdrawn for a while, but (singularly infelici- 
tous expression) for good. They may, indeed, be repeated 
once or twice in July, immediately before Mr. Charles 
Kean’s retirement, but, after that, they will, as far as we can 
see, disappear from the list of acting plays, with respect, at 
Jeast, to central London. We have two or three clever gentle- 
men who can keep up a taste for Shakspere in the suburbs, 
but as for an actor who can step into the shoes of Mr. 
Charles Kean, and command an audience to sympathise 
with Hamlet and to shudder at Macbeth, such a person is 
not on the cards. : 

Under these circumstances, I would urge it as a bounden 
duty upon every one, who has a respect for the national 
drama, and would preserve the remembrance of an old day, 
when the highest art was not associated with mere frivolity, 
to attend every one of Mr, Chas. Kean’s performances in the 
great Shaksperian tragedies for the next week or so. 
People need not be afraid of knowing his Hamlet or his 
Macbeth too well. He is not an actor of the clap-trap kind, 
depending on two or three points, that may be learnt by 
heart—and there an end; but a thoroughly conscientious 
artist, who intends to render every line subservient to a 
grand conception, and hence there is something fresh to learn 
from every one of his impersonations. ‘Take his Hamlet, for 
instance, and observe first the solid foundation of genuine 
emotion that is laid down as the basis of the part; then 
examine the fine superstructure of conventional ornaments, 
all interpenetrated with the intrinsic nature of the man. 
What a gushing sorrow breaks out amid his upbraidings of 
Ophelia ; how does the gentleness of his disposition soften 
the reproaches with which he overwhelms the erring mother. 
Still he is the thoroughly accomplished gentleman, rigidly 
trained in the code of courtliness, and whatever buffets he 
may receive, they cannot render him uncouth or unmannerly. 
An evening might be well spent in listening to the mere 
declamation of Mr. Kean’s Hamlet, apart from the action of 
the play, so well regulated is the voice, so nicely adjusted 
is the emphasis, 

Were I given to imperfect metaphors, I should say that 
in Mr, C, Kean’s Hamlet, inspiration and polish shook 
hands. But I am well acquainted with your talent for 
analyzing phrases, and should not like encounteriug the 
question, whether inspiration and polish were in the habit 
of wearing gloves, However, you will perfectly appreciate 
PA wis when I hint to you what I refrain from saying 
in full. 

Now, I do hope that my suggestion will be adopted, and 
that, every night on which Mr. Kean plays Hamlet or 
Macbeth, or Louis, the house will be crowded in the good 
old-fashioned sense of the word. In the first place, a 
tardiness to partake in a great intellectual treat that is only 
accessible for the next week or two will argue a sad 
lack of taste,for all that is high and elevating in poetry 
and art. In the next, an artist like Mr. Charles Kean, 
who has laboured long and conscientiously for the gratifica- 
tion and instruction of his countrymen, should not be allowed 
to retire from the seat of his government, with the impres- 
sion that the public can possibly be lukewarm, when he dis- 
plays all the resources of his genius in the delineation of a 
Shaksperian character. 

Tam perfectly well aware that when Henry V. is brought 
out at the end of the month, stalls and boxes will be unob- 


tainable by love or by money—by hook or by crook—unless ‘ 





bespoken a good while before hand. Folk are already 
talking of the wonders of the siege of Harfleur, which is 
expected to exceed in terrible reality all that has gone 
before it. Henry V. will no doubt be one of those great 
historical reproductions that Mr. Charles Kean alone can 
achieve ; and the revival will fortunately take place at a 
time when the national feeling has been a little fretted, and 
Englishmen will instinctively look back to the prowess of 
their forefathers at Agincourt. Henry V., considered as a 
grand patriotic pageant, will have peculiar attractions of its 
own, which cannot fail to ensure success ; but, while it is 
getting ready, I want people to show Mr. Charles Kean how 
thoroughly they appreciate his tragic genius, by crowding 
to witness his performance in those plays that depend on 
the actor’s art alone. 
Yours very truly, 
A Youne PLay-Gcorr. 








CONCERTS. 

Sr. Martin’s Hati.—A concert in aid of the funds of the 
Great Northern Hospital was given on Tuesday, under the 
direction of Mr. Henry Leslie. The programme comprised 
Mr. Leslie’s Judith, and a miscellaneous selection, including 
Weber’s Concert-Stiick, performed by Miss Arabella Goddard ; 
Mendelssohn’s overture to Ruy Blas; Mr. Henry Smart’s “ Ave 
Maria ;” Palestrina’s madrigal, “ April, sweet month, is come ;” 
air from Don Giovanni, “ Madamina” (by Signor Belletti) ; and 
thechorus, “Pignus futuree glorise,” from Mozart’s litany in B flat. 
Of Mr. Henry Leslie’s Judith we spoke at some length, on the 
occasion of the first production at the Birmingham Festival last 
autumn. ‘The principal soloists were Mesdames Viardot, 
Rudersdorff, Mr. Montem Smith and Signor Belletti. The 
band was efficient in every department, and the chorus, includ- 
ing, we presume, Mr. Henry Leslie’s own choir, numbered nearly 
two hundred. The execution of Judith, on the whole, was 
more satisfactory than at Birmingham. On another occasion, 
when the cantata appeals to the public on its own merits, we 
may allude to certain curtailments and alterations, by which the 
work is greatly improved. 

The second part commenced with the Concert-Stiick of Weber, 
superbly played by Miss Arabella Goddard, who made her first 
appearance in London since her return from her tournée in the 
provinces, Scotland, and the sister kingdom, and was received ac- 
cording tohereminent deserts, Sig. Bellettirepeated *Madamina,” 
which he sang with great effect; and Mr. Henry Smart’s 
charming part-song achieved its customary success. The novelty 
of the selection was Palestrina’s madrigal, which the programme 
informed us was “from a manuscript set of Palestrina’s, pro- 
cured by Professor Edward Taylor from the Vatican.” The 
professor wrote the English version, and presented it to the 
Western Madrigal Society, who allowed Mr. Henry Leslie to 
take acopy. The madrigal is highly interesting, but was not 
sung so well as we remember (with deference to Mr. Leslie and 
Professor Taylor) to have heard it by the Dom-Chor at 
Berlin. Mendelssohn’s fiery overture was splendidly performed, 
and Mozart’s chorus would have proved more attractive 
had it been placed in a more favourable position. f 

The direct object of the performance, it appears, was to bring 
into notice a benevolent institution, so greatly needed in the 
poor and crowded locality of King’s Cross. The Great Northern 
Hospital is not only short of funds, but in debt, and some 
appeal to public generosity was indispensable. Certainly a 
concert more likely to attract public attention, and involving 
less expense, might have been devised ; but, if the directors are 
satisfied with the performance as a medium of advertising, and 
look upon the surplus, after balance of receipts and expenditure, 
as a secondary consideration, we have nothing to say. Never- 
theless, we may be permitted to entertain an idea that publicity 
and economy might have been better combined in organising a 
musical entertainment for such charitable purposes. 
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Iranian OPERA IN THE Provinces.—Mr. Willert Beale, active 
and indefatigable as ever, not satisfied with reposing on the 
laurels and the profits won by his late Arabella Goddard- 
Viardot-Regondi party in their fowrnée throughout the three 
kingdoms, has engaged an Italian troupe, among whom the 
names of Madame Grisi and Signor Graziani alone have reached 
us, for a series of operatic performances in Dublin and else- 
where. If all touring managers were as eager for doing as Mr. 
Willert Beale, our provincial populations would run the risk of 
being inundated by singers and players. Fortunately, enter- 
prise has its compensating balance in the apprehension of 
failure. 

Roya Eyeuisu Orpera.— The Crown Diamonds was performed 
last night, for the first time at Covent Garden. Her Majesty, 
Prince Albert, and suite, occupied the Royal box. Having 
noticed the performance of Auber’s delightful opera at Drury 
Lane more than once, we have nothing now to add to our former 
remarks. We may, however, state that in no work yet given by 
the English company does Miss Louisa Pyne appear to such 
eminent advantage. It is evident that the fair artist herself is 
not aware of this, or she would more frequently sing the music 
of Catherina, and pay greater respect to the French master. 
Martha will be revived on Monday for Mr. Harrison’s benefit. 
The announcement of the new opera, Rip Van Winkle, by Mr. 
George Bristow, the American composer, is withdrawn from the 
bills. As the season closes on Saturday next, it would be a 
weak stroke of managerial policy to produce it so late. Rip Van 
Winkle seems to stand in the same relation to the English Opera 
as Il Giuramento to the Royal Italian Opera—both, on every 
occasion, keeping the word of promise to our ears, yet breaking 
it to our hopes. 

CrrsTaL Patace.—The vocal “star” at the last Saturday 
concert was Madame Anna Bishop, who made her first appear- 
ance at Sydenham, and sang Guglielmi’s “ Gratias Agimus” and 
“Home, sweet Home.” This day the most attractive feature of 
the programme will be Dussek’s Sixth Grand Concerto for the 
Pianoforte (in G minor), Miss Arabella Goddard being the 
pianist. 

Sacrep Harmonic Socrety.—Handel's oratorio, Solomon, was 
to be repeated last night, with Madame Catherine Hayes, 
Madame Weiss, Miss Dolby, Mr. Montem Smith, and Mr. 
Thomas. A second performance of this fine, but unequal work, 
was a pone Subscribers and the musical public generally 
can afford to wait for The Seasons of Haydn. 

Mowrpay Popunar Concerts—Let no one henceforth pre- 
sume to doubt the power of strictly classical music to attract 
and entertain the British public. The success of the classical 
series at St. James’s Hall should at once set at rest the minds 
of any who are at all sceptical on the point, and convince 
them that the term “popular” is not a synonyme for 
anything trashy or indifferent. Concert-givers imagine that in 
order to render entertainments of this kind attractive 
it is necessary to have a large orchestra, but the fact is 
a quartet or quintet is quite sufficient in the hands of such exe- 
cutants as those we have lately heard at these gatherings, 
the popularity of which seems to be constantly on the increase, 
if we may judge by the crowded and delighted audiences who 
have twice this week assembled to do homage to the great 
names of Beethoven and Mozart. 

The programme of Monday night was just as unexception- 
able as its predecessors. The quintet in C major, with its 
marvellous finale, one of the grandest inspirations ever heard 

(about which M. Lenz has rhapsodized), the pianoforte sonata in 
C major (Op. 2, No. 3), dedicated to Haydn; the quartet 
in F major (Op. 59), dedicated to Count Rasoumowski; 
and the Sonata in G major (Op. 30), for pianoforte and 
violin, were the instrumental pieces, to which the highest 
justice was rendered by Messrs. Wieniawski and Ries (violins), 
Doyle and Schreurs (tenors), Signor Piatti (violoncello), and 
Mr. Charles Hallé (piano). Enthusiastic applause followed 
each of these morceaux, the artists being recalled after the 
quintet—which was finely given, as was also the pianoforte 
sonata by Mr. Charles Hallé, to whom a like compliment was 
deservedly paid. 


To glance at the vocal programme, Mr. Tennant sang the song 
entitled “The Quail,” and Mr. Wilbye Cooper, “ Adelaide” and 
the “ Lover’s Song” (“ Herz, mein Herz”). The quartet from 
Fidelio was given in a manner open to exception. To Mad. 
Enderssohn was assigned the song of Mignon, heroine of Goethe’s 
Wilhelm Meister, “ Know’st thou the land.” Mdlle. Behrens 
gave “In questa tomba;” Mr. J. G. Patey, Rocco’s song in praise 
of gold; and Mad. Enderssohn and Mr. Wilbye Cooper, the 
duet, “ The joys of life ;” the quartet in praise of music bringing 
the concert to a close. 

The success of the Mozart selection induced the directors to 
repeat it on Wednesday last. The programme differed little 
from that of February 21st, except that Miss Arabella Goddard 
made her re-appearance, and was hailed with that sort of enthu- 
siasm accorded to the greatest favourites only. Her execution 
of the “Tema con variazioni,” in A major, was nothing short of 
— ; and she shone with no less brilliancy in the duet, in 

major, for pianoforte and violin, in which she enjoyed the able 
co-operation of M. Sainton, who never plays better than when 
associated with Miss Goddard. An unanimous recall followed 
the solo, and the heartiest applause was awarded to the duet. 
Messrs. Tennant and Wilbye Cooper did efficient service in 
the tenor songs. Madlle. Behrens gave “ L’Addio,” in which 
Miss Palmer had won laurels at the previous concert ; 
and Mr. Thomas “Qui sdegno,” from Die Zauberflote, 
in &@ manner which will add to his reputation as a 
singer and musician. Mr. Benedict was the conductor 
as usual, and presided at the pianoforte with his accus- 
tomed ability. Monday next there will be no concert, the 
Hall being engaged by the New Philharmonic Society ; but, on 
the 21st inst., another Beethoven selection, on account of the 
great success of the first, will be given, when Miss Arabella 
Goddard and M. Wieniawski are to play the Grand Sonata in A, 
dedicated to Kreutzer. 





PROVINCIAL. 

Hvut1.—The Willert Beale touring party gave a concert here on the 
2nd instant. A correspondent writes, that the Music Hall was crammed 
and the audience very enthusiastic. The programme resembles so 
nearly others recently presented by the same party, that it is enough 
to state there were four encores, two of them of the most unanimous 
description, accorded to Miss Arabella Goddard, in Mozart’s “Tema” 
in A, and Thalberg’s “Last Rose of Summer,” for the first of which 
she substituted *‘The Harmonious Blacksmith,” and for the last, 
“ Home, sweet Home.” ‘The other encores fell to Mr. J. L. Hatton, 
in “The Groves of Blarney,” and to Miss Eyles in Mr. Macfarren’s 
charming ballad, “The beating of my own Heart.” Madame Viardot 
and Signor Regondi were also received with great favour in their 
respective performances. 

Another correspondent informs us that at the Mechanics’ Hall, 
Nottingham, on the following evening, the same party gave a concert 
with equal success, Miss Arabella Goddard being again encored in both 
her pieces, and creating an extraordinary sensation in Benedict’s new 
fantasia on Irish melodies, entitled “ Erin,” for which, by universal 
desire, she substituted “Home, sweet Home.” For the rest of the 
programme, notices of similar concerts by this party may be consulted. 

The Bradford papers speak of a concert in that town under the joint 
names of Mr. and Mrs. Scarisbrick, for which the same party were 
engaged, and at which Mr. Benedict’s Erin, under the fairy fingers of 
Miss Goddard, produced the same extraordinary sensation as at Not- 
tingham. A correspondent has written us a notice of this concert, 
which, however, we must postpone till our next number. 

A CoRRESPONDENT writes that Miss Cecilia Summerhayes, of 
Taunton, has been giving matiné. icales, within the last few days, 
at Clifton, Wellington, the Isle of Wight, &c., with the utmost success. 
Her programmes have been, in a great measure, selected from the 
works of the great composers, including Bach, Scarlatti, Beethoven, 
Mendelssohn, &c. The audiences, however, appear to have appre- 
ciated, more particularly, Thalberg’s “Home, sweet home,” an 
Wallace’s “Robin Adair.’ Miss Summerhayes is to appear again at 
Clifton on the 14th, after which she visits the Continent to complete 
her studies, : 

Braprorp St. Grorex’s Hatt Company.—The annual meeting 
of the shareholders in this company was held on Tuesday afternoon at 
St. George’s Hall; Samuel Smith, Esq., in the chair. The report was 








read by Mr. Payne, as follows :— With regard to the capital account, 
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it will be observed from the balance-sheet that, assuming the whole of 
the preference shares subscribed for will be paid up, the liabilities on 
this account will be reduced to £457 3s., but, as Henry Harris, Esq., 
and Alfred Harris, Esq., have each given a donation of £100 to the 
company, these liabilities will be reduced to £257 3s. As to the income 
account, the receipts for the past year were £1,887 5s. 4d., and the 
expenditure £2,275 14s. 10d., leaving a balance of £385 9s. 6d. against 
the company. ‘This result has arisen from the payments of £486 9s. 5d. 
for interest, and £100 14s, 4d. for furniture and fixtures, and but for 
this the balance-sheet would have been £201 14s. 3d. in favour of the 
company, and applicable to a dividend on the preterence shares.” 
From many inquiries of the shareholders, Mr. Ollivier entered into a 
long explanation of various items in the balance-sheet. ‘Ihe chairman 
and Mr. Ollivier stated that if the unpaid calls were paid the directors 
would be enabled to discharge the mortgage and the liabilities, and 
they had no doubt, judging by the result of the past year, that, in that 
case, they would be able to realise a dividend of 2} percent, The 
report was adopted. Messrs. H. Illingworth, jun., S. Lowenthal, and 
J. G. Macturk were appointed directors, and Messrs. B. Harrison and 
J. Bebrens were appointed auditors. 

A Promenade Concert was lately given in the LEgps New Town Hat. 
Miss Messent, Mrs. Hepworth, Messrs. Montem Smith, Winn,'!’. Harper, 
and R. Blagrove were the artists. Macfarren’s May-Day has been 
performed, under the direction of Mr. Sparks, with Miss Helen 
Walker, Miss Carrodus, and Mr. Dyson, as vocalists, the chorus 
of the Madrigal and Motet Societies assisting. 

From MaNoHEsteR we learn that the last of Dr. Mark’s series of 
twelve concerts for the people, took place on Saturday evening, at the 
Corn Exchange. The audience, as on all previous occasions, was large, 
including clergymen, town councillors, and school superintendents. 
During the performance an illuminated address was presented to the 
doctor. It bore the signatures of 1,500 persons, who congratulated 
him upon the success which had attended his efforts to provide cheap 
and good music for the people, and requested him to repeat the con- 
certs next season. Dr. Mark, in acknowledging the presentation, said 
he would gladly comply with the request. The address was also 
intended as a tribute of esteem for the valuable services the doctor had 
rendered to the public by his inauguration in this city of his Royal 
College of Music. 

The following has been addressed to the editor of The Manchester 
Examiner and Times :— Sir,—As I can vouch for the truth of the 
following proceeding having taken place in an English cathedral, I 
shall feel obliged by your inserting the particulars subjoined. A 
vacancy having occurred for a chorister, a candidate presented himself 
for examination; and who do you think the examiner was? not the 
dean! not the organist! not the precentor! but the wife of one of the 
canons! I have read the remarks by ‘C.C.’ relative to the York 
organ; but, after {the above, one need wonder at nothing.—Yours 
truly,—C. C, C, 0,” 








DRAMATIC. 

HayMArkut.—A new one-act comedietta, entitled The Young 
Mother, founded on the French vaudeville, La Mere de Famille, 
was recently brought out, to introduce a new actress, Miss 
Emily Allen, who promises, in some respects, to fill the place of 
Miss Blanche Fane. Miss Emily Allen is very young, and 
prepossessing in appearance. She is no novice on the boardsy 
and shows a good deal of self-possession. She wants, however, 
earnestness, and is consequently only suited to juvenile parts. 
She was well received, pee. her success was decided. The You 
Mother is by no means a first-rate piece. The leading idea is good, 
but not well carried out, and every scene involves an exaggera- 
tion. Supported, however, by the fair débutante, Mr. Buckstone 
and Mr. W. Farren, it was accepted by the public, and hailed 
with universal plaudits. On Tuesday week the performances were 
for the benefit of Mrs. Macnamara, when the Wonder was given, 
with The Young Mother, a ballet, and a concert. An occasional 
address, written by Mr. Shirley Brooks, was delivered in the 
course of the evening. Mrs, Macnamara was a member of the 
Olympic Theatre, under the management of Madame Vestris, 
and has left the stage for many years. Mr. Buckstone, with 
his usual kindness, placed his theatre at the disposal of some 
friends of the old actress, whose declining days they were 
desirous of rendering as comfortable as possible. It is to be 
hoped the receipts arising from the benefit will advance their 
efforts. We subjoin the address, which was spoken by Miss 





Elsworthy ules 





“ A Woman keeps a secret.” Not polite, 

The hint that lurks in what you’ve heard to-night. 
But we’ll forgive the sarcasm for the wit, 

And not the less that ’twas by woman writ. 

Yet Satire’s monarch, Thackeray, (Vivat Rez,) 
Does larger justice to our slandered sex: 

He says we women—and he knows us well— 

All keep more secrets than we’d like to tell. 


But there ’s one secret, on all hands confessed 

To be well kept in every woman’s breast ; 

And very little wits have learnt from large 

To ring the changes on that ancient charge. 
Who has not heard the question, smart and sage, 
**Can woman tell the truth about her Age ?” 


About herself sometimes a truth she’ll smother, 
But then she’s always frank about another. 
I’ve come to make a confidence, or so, 
Touching a lady most before me know. 

You'll not repeat it? As for her, poor dear— 
I wish she could but come and overhear. 


When the great, Kemble walked the stage in pride, 
Coriolanus, with his haughty stride: 

When brother Faulconbridge, with graceful bow, 
Insulted Austria (some folks do it now) : 

When in their terror flashed across the scene 

The lightning glances of the elder Kean, 

And classic verse came deftly from the tongue 
And pleasant lisp of the accomplished Young, 
That woman—you may guess about her age— 

I tell you she was then upon the stage. 


Tn later times of course you all can witness, 

For oldish parts she had a special fitness. 

The neat, quaint dress, the soft and catlike tread, 
The quiet gesture, and the lofty head ; 

The clear sharp utterance, and the fine stage tact, 
(In her days people worked, and learned to act,) 
These marked her out for parts that in a bill 
Seem slight, but ask the practised artist’s skill. 
To her the old and comic ladies fell, 

She took them loyally, and played them well. 
Who will forget her troubles and her shocks 
When furious Box encountered fiery Cox ? 


I’ve one thing more to say: Our friend is old, 
Not rich, not blessed with health. My tale is told. 
Would she were here to thank you that such claim 
Has met such generous answer! In her name, 
Friends of our friend, of all degrees and ranks, 

I humbly tender you her grateful thanks. 

The lamp that lights her evening life was dim, 

But you have kindly fed it to the brim, 

And, cheered and comforted, she hails its light, 
And prays for those whose hands have made it bright, 


This spirited and very elegant address was interrupted by 
frequent applause, and received at the end with enthusiastic 
acclamations. ; 

Miss Amy Sedgwick is announced to take her benefit this 
evening, when a new and original comedy in three acts, entitled 
The World and the Stage, will be produced, to be followed by 
the Honeymoon, in which the fair artist will sustain the part of 
Violante, for the first time in London. The advertisements 
state that it is the last appearance of the lady; but we cannot 
think Mr. Buckstone so bad a tactician as to bring out a comedy 
with the intention of having it performed one night only. We 
may, therefore, conclude that Miss Amy Sedgwick’s services 
will be retained some time longer, more especially as the names 
of Mr. and Mrs, Charles Mathews are for the present with- 
drawn. 








THE pantomime of Little Red Riding Hood is played for the 
last time to-night, at the Royal English Opera; a new Ballet, 
supported by the inimitable Payne, will be produced next 
week, 
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MEMOIR OF THE PARISH CHURCH OF ST. MARTIN 
IN THE FIELDS.—THE RECENT ALTERATIONS 
THEREIN.—THE VARIOUS ORGANS THE CHURCH 


HAS POSSESSED. 

(Continued from page 133.) 

It is uncertain whether or not St. Martin’s Church possessed 
an organ prior to the Great Rebellion. If it did, the instrument 
must have shared the general fate of church organs at the 
lamentable epoch just mentioned ; for one of the first organs that 
“Father Smith” made on his arrival in this country (about the 

ear 1667) was for this church. It consisted of a single row of 
tas of the G G short octave range, and 8 stops: thus :— 

Open Diapason, Stopt Diapason, Principal, Twelfth, Fifteenth, Ses- 
quialtra, Cornets, Trumpet. 

John Weldon* was many years organist here, and played on 
the little organ. 

When Old St. Martin’s Church was pulled down the organ 
was preserved and set up in the new church, but remained 
there for but a very brief period, for the church very soon after 
its completion received a grand new organ, the gift of His 
Majesty George I. “The reason,” says Sir John Hawkins— 
writing in 1761—* that moved the king to this act of munifi- 
cence, was a very singular one: the parish had chosen him their 
churchwarden ; and ‘he accepted the office for three months, 
but at the end thereof, as he well might, he grew tired of it, and 
in order to get rid of the trouble of so inglorious an office, he 
presented the parish with that noble instrument which is now in 
the church.” This organ was built by Christopher Schrider,+ 
je received 1,500 guineas for the work. Its contents were as 
under : 

ScHRIDER’s OrGAN, 1726. 
Compass of Great Organ and Choir GG, Short Octaves to DD, Swell 


down to F, 

GREAT ORGAN. CHOIR. SWELL. 
Open Diapason Stop Diapason § Open Diapason 
Stop Diapason Principal Principal 
Principal Flute Flute 
Twelfth Fifteenth Fifteenth 
Fifteenth Vox-humana 
Sesquialtra Clarion 
Mixture, 3 ranks 
Trumpet 
Bassoon 


Cornets, subsequently changed for an Open Diapason 


* This John Weldon at the same time held the appointment of 
‘ second composer” on the Chapel Royal establishment, and numerous 
of the anthems and services he composed in fulfilment of the stipula- 
tions attached to that appointment still hold their place in all well- 
appointed choirs. The offices of “first” and “second” composer to 
the Chapel Royal were instituted by Queen Mary (William and Mary) 
at the instance of Dr. Tollatson, then Dean of St. Paul’s, the intent 
being to promote the interests of church music by establishing a 
permanent source of constant supply of new music. The situations 
when created were intended for Dr. Blaw and Purcell, but Purcell 
dying in the meantinie Blaw alone was appointed, (1699) that of the 
second composer” was not regularly filled until 1715, when John 
Weldon received th appointment. The salaries were fixed at £75, 
since augmented. ‘che stipuiations attached to the appointment were 
these, viz.: that each should produce a new anthem or other piece of 
church music on the first Sunday of his month in waiting ; and the com- 
positions of Drs. Cuoft, Greene, Boyce, Nares, Dupuis and others, 
testify to the euccese, that attended the institution. ‘These offices still 
exist, and the statutes of the foundation, it is apprehended, still remain. 
The positions have been occupied by Sir George Smart for 27 years, 





and Mr. William Kny'vet for a longer period, the latter dying last year, | GLO’ 


has been succeeded b:y Mr. Goss. Query? What now becomes of all 
the music these gentlmen by the statuary stipulations of the founda- 
tion are conjoined to compose and supply ? 

tT This Christopher _Schrider was a workman of “ Father Smith’s,” 
whose daughter he ultimately married, and succeeded to the business on 
the death of that celeb rated artificer in 1708, The organ of Westminster 
Abbey (augmentect about ten years ago by Messrs. Hill and Co, into the 
present noble instrurnent) was built by him; and the very excellent 
organ of the parish. church of St. Mary, Whitechapel (recently 


This fine instrument remained in the church until the year 
1800, when, from some inexplicable cause, it was condemned, 
and gave place toa new one by Gray. The old organ having 
fallen into Mr. Gray’s hands, by the terms of the agreement, 
for his new one, he afterwards sold it for the sum of £200 to 
the parish of Wootton-under-Edge, Gloucestershire, were it now 
is, and was seen by the writer a few years ago. It then retained 
on its front the original inscription, viz. : “The Gift of His most 
sacred Majesty King George, 1726.” It has a detached choir- 
organ standing in front, both cases being of fine old oak, carved, 
massive and handsome, and in good preservation. It contains 
now but 16 stops. It would appear that soon after it got to 
Wootton-under-Edge it was deprived of a quantity of its stops, 
because it was considered too large for the church, and the pipes 
were sold to an old “organ spoiler” of the town, who had put 
this erroneous notion into the heads of the inhabitants. Among 
the stops the organ was thus robbed of was the second open 
diapason of the Great Organ, and a beautiful /bassoon, which 
run entirely through the same division, the vox/humana of the 
choir, and some three or four others. However, the instrument 
has recently received some modern improvements, consist- 
ing of a set of 16-feet pedal pipes, and an extension of 
the compass of the Swell from F down to Tenor 
C, and new box with louvers;* and two of the vacant 
slides have become re-occupied by a dulciano and a viol- 
da-gamba. This is still a very good organ. The diapasons 
are of very large scale, like those of Westminster Abbey; and 
the old pipes throughout—with the exception of the great organ 
trumpet—are in excellent preservation, and possess that beautiful 
quality of tone which age alone can give. It may be said to be- 
long to that particular organ family, so many of which have, by 

artial or entire re-construction, with modern improvements, 

een converted into the choicest things of the day: for instance, 
Trinity College, Cambridge, Doncaster Parish Church (previous 
to its destruction by fire), Durham Cathedral, Westminster Abbey, 
the Temple Church, London, St. Peter’s, Cornhill, St. Michael's, 
St. Sepulchre’s, Snow-hill, St. James’s, Westminster, &c. 





* The old swell of the organ worked as a window sash—the method 
employed for the production of the swelling effect in the early history 
of that important organ improvement—and the organ now under con- 
sideration, was remarkable, as having been among the earliest instru- 
ments built with a swell forming a component part of the original 


structure. ] } 
(To be continued.) /Laf+ / 5 V 
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IANOFORTES.—DEWRANCE’S COMPENSATING 


PIANO may now be seen at the depdt, 33, Soho-square. By the application 
of this principle a heavier string cau be used, the result of which is, that the full 
power of a grand is obtained from a cottage instrument, at the same time the 
wires and the frame on which they are strung expand and contract with change 
of temperature equally and together, so that the necessity for frequent tuning, 28 
in the ordinary instrument, is entirely obviated. For fulness and roundness of 
tone, with extraordinary powers of modulation, these instruments are quite un- 
equalled, at the same time the price is no higher than that of an ordinary piano.— 
The business will shortly be removed to 176, Dover-street, Borough. 


HE MOST SUCCESSFUL ARTICLE ever known in 
the growth and improvement of the HUMAN HAIR is 
ROWLANDS’ MACASSAR OIL, 
proved beyond question, by its results, for MORE than HALF A CENTURY past, 
and when other specifics have failed. : 
It prevents Hair from falling off or turnin , strengthens weak Hair, cleanses 
it Lae _ and Dandriff, and makes it B AUIIFUL Y SOFT, PLIABLE, and 


For CHILDREN it is es ially recommended as forming the basis of A 
BEAUTIFUL HEAD OF HAIR. 

Its invaluable properties have obtained the Patronage of Royalty, the Nobility, 
and the Aristocracy throughout Europe ; while its introduction into the Nursery 
of Royalty, and the high esteem in which it is universally held, with numerous 
py moyen ne constantly received of its efficacy, afford the best and surest proofs 
of its merits, 

gin a “ and 7s. ; Family Bottles (equal to four small), 10s. 6d. ; and double 
at size, 21s, 
CAUTION.—On the W: of each Bottle are the words ‘“ ROWLANDS’ 
pag =" &c., in white letters, and their Signature, ‘‘A. ROWLAND & 











modernised by Hill and Co.), is also his work. 





Sold at 20, Hatton-garden, London, and by Chemists and Perfumers. 
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HE LONDON PSALMIST.—Music for Four Hundred 
T and Sixty Psalms and Hymns, being a most useful selection of Tunes for 
Choirs and Con; tions in Vocal Score, with an arrangement for the Organ or 
Harmonium. ited by J. SURMAN, founder of the Exeter Hall Oratorios. 
Bound in cloth, words and music, 16s. 5 Zook edition, 8s. 6d. ; with the Sentences, 
gs, 6d. ; in Single Parta, Treble, Alto, Tenor, and Bass, Music and Psalms and 
Hymns, 8s. cach; Music only, 4s.—‘ The most convenient and ingenious arrange- 
ment issucd.”—Jllustrated London News. “This compilation is the most com- 
prehensive, and its general arrangement the most lucid and convenient of any 
that has come under our notice.”— Musical World. “The musical arrangement is 
remarkable for its simplicity and the sound knowledge it displays.”—Musical 
Review. “A few copies judiciously distributed among a congregation would 
altogether raise the tone of church music.”—Ladies’ Cabinet, 

London: Published by J. Surman, 9, Exeter Hall, and sold by Longman andCo, 
Paternoster-row, and all music and booksellers, 


ALFE'S NEW SINGING METHOD. Price 5s. 
The purpose of this work is to overcome the irksome practice of Solfeggi 
and Bxoreioes, by the par 5 oma of the 1 tary exercises in the 
form of original Ballads and Songs. The author belfeves that the substitution of 
an ile amusement for a ible labour (with the same improving 
results), will encou' many to take up the practice of Singing who would 
otherwise be deterred such an attempt, and thus be the means of popularising 
the most beautiful of the arts. 

This work is especially addressed to persons unable to avail themselves of a 
master’s services, At the same time its utility will be promoted in the hands of 
the teacher. It will be found further valuable as a collection of Ballads and Songs 
for a voice of moderate compass. The words are of the purest character, and the 
music is in the 3 Ye most oe style. With these recommendations it is 
trusted that the ‘‘ New Method of Singing” will be found in the hands of all 
prof and amat of the art. 

In a large book, price Five SHittryes. 
tations from the Press. 














yaluable information for such persons as cannot avail themselves of the services of 
an experienced master.” —Dublin Evening Mail. 

“The instructions appear to us to be very clear, aud will no doubt be found 
exceedingly useful.”—Plymouth Herald. 

“Mr. Balle has written a Method open to the most common understanding.” — 
Brighton Gazette. 

“A boon to all students in the divine art,”— Liverpool Mail. 





] 

ALLWORTH'S ART OF SINGING. —A work for 

the complete Cultivation of the Voice. New and origina]. Full music size, 

price 5s, In the work are included sustained notes, the major, minor, and chro- 
matic scales, groups of notes, turns, ornaments, &c., and many other exercises ; 
with original examples, not included in any other work on singing, rendering it 
easy to acquire a perfect shake ; the whole forming a complete p ive system, 
By T. A. Wattworts, Professor of Si at the Royal Academy of Music, 
London. Published by A. W. Hammond (late Jullien and Co.), 214, Regent-street. 


IGNOR FERRARIS NEW WORK on the CULTI- 
VATION of the VOICE and SINGING, is now publishe * vvrice 8s., and may 
be had at his residence, Devonshire Lodge, Portland-road, Portland-piace, and at 
all the principal music-sellers. 
“*Of all the treatises on the cultivation of the voice that have appeared for many 
years, it is the most sensible, concise, and useful.”—Daily News. 
“There is more sense in this work than we find in nine out of ten publications 
of a similar kind,” —Athencum, : 
“Forms a kind of grammar of the vocal art, and not a mere collection of exer- 
cises.”—Critic. 
“Here is a really sensible work.”— Musical World. 


WINES FROM SOUTH AFRICA. 
ENMAN, Introducer of the SOUTH AFRICAN 
PORT, SHERRY, &c., 20s, per dozen, Bottles included. 
A Pint Sample of each for 24 stamps. 
Wine in Cask forwarded free to any railway station in England. 
(Extract from The Lancet, July 10th, 1858.) na 

“Tus Wines or SourH Arrica.—We have visited Mr. Dentman’s stores, 
selected in all eleven samples of wine, and have subjected them to careful analy- 
zation. Our examination has extended to an estimation of their bouquet and 
flavour, their acidity and swectness, the amount of wine stone, the strength in 
alcohol, and particularly to their purity. We have to state that these wines, 
though brandied to a much less extent than Sherries, are yet, on the average, 
nearly as strong ; that they are pure, wholesome, and perfectly free from adul- 
teration ; indeed, considering the low price at which they are sold, their quality 
is remarkable.” 

EXCELSIOR BRANDY, Pale or Brown, 15s. per gallon, or 30s. per dozen. 
«¢ JERMS, Casu. Country orders must contain a remittance. Cross cheques 
a of London.” Price-lists, with Dr. Hassall’s analysis, forwarded on appli- 

10n, 

JAMES L. DENMAN, 65, Fenchurch-strect, corner of Railway-place, London. 
Le 


K f4TING's COUGH LOZENGES.—A good speech 
or an effective song cannot be given if the vocal organs are in an unsound 
condition, or affected with hoarseness or irritation, To remedy the latter and t 
produce lodi iation, every public character, whether ofjthe Bar, the 
nate, or the Pulpit, should have at hand Keating’s Cough Lozenges, which are 
ronised by the majority of of the Imperial Parliament, the Bench, and lead- 
members of the atic Corps. For affections of the throat or chest, and 
ftp Cough, a Ae unfailing. ——— _ — = ows by ee 
eac! homas Kea‘ chemist, .» 79, St. Paul’s Churchyar 
London, Retail by ail drageiste Pay di isha 
IMPORTANT TO SINGERS, &c, 
Sir,—I have much pl in ding your Lozenges to those who 
may bo distressed with hoarseness. They have afforded me relief on several 
cecasions when scarcely able to sing from the effects of catarrh. I think they 
would be very useful to clergymen, barristers, and public orators. 
To M I am, Sir, yours faithfully, 
0 Mr, Keating. THOMAS FRANCIS, Vicar Choral. 




















MISS ARABELLA GODDARD. 
Just Published, price 2s. @d., 


BOOSEY’S CHEAP EDITION 


THALBERG’S THREE CELEBRATED FANTASIES, 
“THE LAST ROSE OF SUMMER.” 
“HOME SWEET HOME,” 

“LILLIE DALE.” 

AS PERFORMED BY MISS ARABELLA GODDARD. 

One book, complete, for 2s. 6d, 


London: Boosey and Sons’ Musical Library, 28, Holles-street. 





THE EUROPEAN AND COLONIAL 
WINE COMPANY. 
122, PALL MALL, 8&W. 


(THE above Company has been formed for the pu of 
supplying the Nobility, Gentry, and Private Families with PURE WINES 
of the highest character, at a —— of at least 30 per cent. 
SOUTH AFRICAN SHERRY .............. 20s. & 24s. per dozen. 
SOUTH AFRICAN PORT ..... ++. 20s, & 24s, pa 
The finest ever introduced into this country. 
ROYAL VICTORIA SHERRY ....... ane 2s. ph 
A truly excellent and natural wine. 
SPLENDID OLD PORT 
Ten years in the wood 
alas = fr pet png code pt cece =. pe 
Equal to that usually charged 60s. per dozen. 
PALE COGNAC BRANDY 7 ” . & 
Bottles and packages included, and free to any London Railway Station. Terms 
cash. Country orders to be accompanied with a remittance. Price Lists sent 
free on application. WILLIAM REID TIPPING, Manager. 


GLENFIELD PATENT STARCH, 
USED IN THE ROYAL LAUNDRY, 
AND PRONOUNCED BY HER MAJESTY’S LAUNDRESS, to be 
THE FINEST STARCH SHE EVER USED. 
Sold by all Chandlers, Grocers, &c., &c. 


HE TWENTY-FIFTH ANNUAL REPORT, Casn 

Account and BaLance Sueer to the 31st December last, as laid before the 
Members of THE MUTUAL LIFE ASSURANCE SOCIETY, at the General 
Meeting on Wednesday, 16th February, 1859, is now printed, and may be had on a 
written or personal! application at the Society’s Office, 39, King-street, Cheapside, 
E.C. To the Report and Accounts is appended a list of Bonuses paid on the 
Claims of the year 1858. CHARLES INGALL, Actuary. 

The Mutual Life Assurance Offices, 
89, King-street, Cheapside, London, E.C. 
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HURCH MUSIC.—Price Eighteen Pence. A Selection 
of Standard Psatm AXD Hymn Tunes, of a sound and devotional character, 
adapted for the use of Parish Choirs and Churches. Edited and arranged by 
E. H. Thorne, Organist and Choir Master, Henley-on-Thames. 
Price Eighteen Pence. A Selection of Smsane anp Dovsie CHants. Edited 
and arranged by E. H. Thorne. 
Also, Price Three Pence, CANTICLES, London : 
W. Wells Gardner, 7, Paternoster-row. 


Divivep FOR CHANTING. 





ME. HOWARD, Surgeon-Dentist, 52, Fleet-street, has 
introduced an entirely new description of ARTIFICIAL TEETH, fixed 
without springs, wires, or ligatures. They so perfectly resemble the natural 


teeth as not to be distin, from the originals by the closest observer. They will 
never change colour or decay, apd will be found superior to any teeth ever before 
used, This method does not ire the extraction of roots, or any painful opera- 
tion, will support and preserve teeth that are loose, and is guaranteed to restore 
articulation and mastication. Decayed teeth stopped and rendered sound arffl 
useful in mastication. 52, Fleet-street. At home from 10 till 5. 


CURE OF 50 YEARS ASTHMATIC COUGH AT 
THE AGE OF 66 BY DR. LOCOCK’S PULMONIC WAFERS,.—From 
Mr. Wm. Tomlinson, Bookseller, 15, Stodman-street, Newark. ‘‘A lady of this 
town (whom I can refer any one to privately), who is now in the 66th year of her 
age, has heen afflicted with a most violent asthmatic cough ever since she was 15 
years old. For many years she has been constantly under medical mdance, 
and all means tried in vain to remove her complaint. About two months ago she 
was induced, though at the time qos on the brink of the grave, to try the 
above medicine, which, through the Divine blessing, has not only removed her 
cough, but her lungs m5 oe quite be ae her appetite, rest, d&ic., has re- 
turned, and her ral health is won: ly improved. 
DR. LOCOCK’S PULMONIC WAFERS give instant relief anda rapid cure of 
asthma, consumption, coughs, and all disorders of the breath and 
TO SINGERS AND PUBLIC SPEAKERS are invaluable for clearing and 
strengthening the voice, have a pleasant taste. Price 1s. 1}d., 2s. 9d., 
and lls. per box, Sold by all druggists. 
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NV EYERBEER’S “ROYAL WEDDING MARCH,” 

for the Pianoforte, price 5s.—‘‘The whole composition is as original as it is 
striking, and as masterly as it is full of beauties. The opening theme is highly 
imposing. It is, in fact, a hymnal strain, suggestive of the invocation of blessings 
on the head of the youthful couple. The second and third subjects, while in fine 
contrast, are equally characteristic and inspiring. The March, although occupying 
thirteen pages of somewhat close letter press, is never allowed to flag for one 
instant. Noone better than M. Meyerbeer knows how to combine varicty with 
interest, and how to develope and sustain the last. In the example before us, he has 
eminently achieved this result, not merely by episodes, melodious and attractive, 
but by means of new harmonies and new modes of treatment suited to the various 
leading and important melodies. Independently of its claims to favour as a pitce 
de circonstance, the ‘Royal Wedding March’ may be recommended as an admirab'e 
display piece for the pianoforte, at once inspiriting, brilliant. showy, captivating, 
bow 9 advantageous to the executant. It may alike be tendered to the consideration 
of students and the advanced performers.”—Musical World. ‘‘ Meyerbeer’s ‘ Royal 
Wedding March’ is festive, joyous, and full of grand orchestral effects, which are 


HE BATTLE OF THE BALTIC” by Dr. E. G. 


MONK. A newchoral song for four voices(two sopranos, tenor and bass 
Piano ad lib. in vocal score. 2s. ‘‘A vigorous and effective setting of Gen 


bell's fine stanzas, beginning— 
‘Of Nelson and the North 
Sing the glorious day’s renown.’”—Literary Guzette, 
London: Duncan Davison, 244, Regent-street. 


“MMHE THOUGHTS OF YOUTH,” Ballad, by G. A. 

MACFARREN. Poetry by Longfellow. Price 2s. “Mr. Macfarren 
expresses in kindred musical strains, the sentiment of Professor Longfellow’s 
beautiful verses, every one of which has for its burden— 

‘A boy’s will is the wind’s will, 
And the thoughts of youth are long, long thoughts.’ 

Of course Mr. Macfarren does not contemplate all the ten verses being sung, 
although, with great good taste, he has caused them to be printed entire, inde- 
dently of the music, and ona page by themselves.”—Literary Gazette, 








well preserved in this very skilful arrangement for the Pianoforte.""—Spect 
London: Duncan Davison, 244, Regent-street. 





ACHIANA.—Select Preludes and Fugues from the 
Miscellaneous Pianoforte Works of J. 8. Bach, as performed in public by 
Miss Arabella Goddard. No. 1, Fuga Scherzando in A minor; No. 2, Prelude and 
Fugue on the name B A C H in B flat; No. 3, Fantasia con Fughetta in D major. 
Price 2s. each. The Literary Gazette says: ‘‘ As an introduction to the more 
difficult and elaborate works of the Leipsic Cantor, we can imagine nothing more 
appropriate, nothing more likely to tempt the student onward, than these selections 
from Bach’s fugitive compositions, which present the further attraction of being 
almost unknown in England.” And the Spectator says: ‘‘ Bachiana (select pieces 
from the works of J. 8. Bach) is a serial publication deserving the attention of 
every amateur. _The works of the illustrious master, till lately a sealed book in 
this country to a!l but the learned few, are now beginning to become not only well 
known but actually popularamong us. Miss Arabella Goddard, by her inimitable 
performance of them in public, has done more to make them known than any 
other musician living. The present publication consists of the pieces she has 
performed ; all of them taken from rare German coilections, and now printed for 
the first time in England. ‘The real lover of music will finda rich mine of beauties, 
and will perceive how much the greatest musicians, even the Mozarts, Beethovens, 
and Mendelssohns, &c., of later times, owe to the great master, who may well be 
called the father of the piano. 
London: Duncan Davison, 244, Regent-street. 





RINLEY RICHARDS’ New Romance, “ETHEL,’ 
for the Pianoforte, price 2s. Dedicated to Miss Arabella Goddard. The 
Literary Gazette says: ‘‘ Ethel is a very charming and attractive trifle, that will 
more than repay the time and trouble bestowed on it. Another recommendation 
is its brevity, and yet another, its comparative facility, which brings it within the 
means of performers of moderate acquirement.” The Spectator, speaking of this 
charming composition, says: ‘‘ Ethel is a pleasant specimen of this elegant and 
fertile composer. itis not very difficult, though it requires a good player ; and, 
under the delicate fingers of an accomplished lady, as we now meet in every social 
circle, it will be found full of melody, fancy, and grace.” 
London: Duncan Davison, 244, Regent-street. 


EW GALOP, “SANS SOUCI,” and New Waltz, 
“LA BELLA CONTESSA,” for the pianoforte, price 3s. each. Composed 
by Czerkaski, and mares with distinguished success at M. Jullien’s Concerts, and 
at all the nobility’s balls by M. Weippert’s band, are published only by 
Duncan Davison, 244, Regent-street. 








EW BALLAD, sung by Mr. George Perren, “ YET 
ERE I SEEK A DISTANT SHORE.” Composed by LOUIS DIEHL. 
Price 2s. “A really graceful and well-written song. Herr Diehl has been so 
happily inspired by the poetry to which his music is allied, that he ought, out of 
sheer gratitude, to furnish us with the name of the p.et.”—Literary Gazette, 
London: Duncan Davison, 244, Regent-street. 


NEW VALSE by Mrs. J.C. ROGERS. “THE ARNOLD 


VALSE,” composed for the Pianoforte by Mrs. J. C. Rogers, is just pub- 
lished, price 2s., by Duncan Davison and Co., 244, Regent-street. 


NEW SONG by Mrs. J. C. ROGERS. “FLORA, OR 
- THE RETURN OF SPRING,” Ballad, composed by Mrs. J. C. Rogers, is 
just published, price 2s., by Duncan Davison and Co., 244, Regent-street. 


OUISA YARNOLD’S New Fantasia for the Pianoforte, 

on the Honourable Mrs. Greville’s popular melody, ‘OH, I WOULD WEND 

WITH THEE, LOVE,” is just published, st 3s, by Duncan Davison, 244, Regent- 

street, where the original melody, as a duet for barytone and soprano, and for a 
single voice, may be obtained, price 8s. each. 


¢ M*Y AIN DONALD,” by CLEMENT WHITE. 
Poetry by John Brougham, Esq. Price 2s, 6d. The publishers beg to 
call attention to this new ballad from the pen of Mr. Clement White, whose 
melodies now take rank among the most popular of the day. 
London: Duncan Davison, 244, Regent-street. 


se pus sag OF SCOTLAND,” Favourite National 
: elodies for the Pianoforte, with original §: honies, bi AURICE 
COBHAM. Book I. price 8s., is just published. atte Peer Wendoring Willig” 




















“Row weel my boatie,” ‘He's o'er the hills that I lo’ ek: 
thing,” ‘‘ Auld Robin Gray,” “The lowland lads thinks theyarg “on bing 
London ; Duncan Davison, 244, Regent-street. 
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London: Duncan Davison, 244, Regent-street. 


“ARE: VERY ANGELS WEEP, DEAR,” composed by 
-L MOZART; sung by Mr. Wilbye Cooper at the Monday Popular Concerts, 
St. James’s Hall, on the Mozart Night, is published, price 3s,, by Duucan Davison, 
244, Regsnt-street.—‘‘Some of the picces, too, the charm of novelty, 
among them must be named, as first in beauty, that pathetic love song ‘The very 
angels weep, dear,’ which Mr. Wilbye Cooper sung with genuine feeling.”—7he 
Times. 


EW MUSICAL TOY.—The Scale for beginners, a little 

apparatus intended to facilitate a knowledge of music. It is divided into 

three compartments, which contain the open staves, as on music paper, 100 

moveable notes and other musical signs, and a model of the keyboard of a piano- 

forte. Price, with book of explanation, 12s. To be obtained of Duncan Davison, 

wd Regent-street, London; and of Mr. Holt, French-court, Crystal Palace, 
ydenham. 


“ SUNSET GLOW,” Réverie, by E. AGUILAR, price 3s. 
‘‘Mr, Aguilar’s ‘Suuset Glow’ has that vague, dreamy character which 
gives it the air of an extemp ffusion, and consequently renders its proper 
execution by no meaus easy ; for the effect of such things depends on the absence 
of all apparent premeditation and effort. So played, however, it will be found to 
be a poetical aud suggestive piece of music.” " 
London: Duncan Davison, 244, Regent-strect. 


PUBLISHED BY SUBSCRIPTION, for the benefit of 
the Composer, TWELVE SONGS—SIX SACRED and SIX SECULAR— 
(comprising some never before published, and others reprinted by kind permission 
of the proprietors), by E. J. LODER. Subscription, One Guinea, payable to 
Duncan Davison, 244, Regent-street, on receipt of which the copies will be 
delivered to the Subscribers. 


VINCENT -WALLACE.—“* THOSE EVENING 

@ BELLS.” Transcribed for piano, 8s. ‘‘A very charming piece, 

arranged with artistic skill. Nothing finer can be conceived than after the 

molody, the marziale e non troppo presto, followed by the soft intonation of the 
evening chimes, The composition is a chef-d’ceuvre.”—Edinburgh Age, Dec. 4. 


ALLACE’S “ROBIN ADAIR,” and “HOME, 

SWEET HOME,” as performed by Miss Arabella Goddard. Price 3s. 

Tie performance of these charmiug works invariably elicits the most rapturous 
applause, 


USSEK’S PLUS ULTRA SONATA. New edition, 

carefully revised and accurately edited by BRINLEY RICHARDS, witha 

critical and historical notice by G. A. MACFARREN. Beautifully engraved on 
large plates. Price 8s. 


OELFL’S NE PLUS ULTRA SONATA. New 
edition, carefully revised and accurately edited, by BRIN LEY RICHARDS, 
with a critical and historical notice by G. A. MACFARREN, Beautifully engraved 
on large plates. Price 5s, 
London: Robert Cocks and Co., New Burlington-street, W. 


EETHOVEN’S GRAND CHORAL SYMPHONY.— 

(The ninth) arraa fur pianoforte by the celebrated F, Kalkbrenner. 

Part I, 12s.; Part If, with chorus, 12s. Also, the Choral Bympheny, arranged for 

two violins, flute, two tenors, violoncello and double-bass, 35s. English words as 

sung at the Philharmonic Society’s concerts. N.B.—The voice-parts may be had 

separately, each 2s, Published only by Robert Cocks and Co., New Burlington- 
street, London, publishers to Her Most Gracious Majesty. 
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